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A MONTHLY PUBLICATION /for COLLECTORS & AMATEURS 
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The 
Uillage Green 
Shop 


occupies an old-time 
dwelling just off the 
Green at Ipswich. Its 
offerings of antiques 
are confined to care- 
fully selected examples 
from known sources. 
Emphasized are proof 
pieces of early Sand- 
wich glass and some 
specially noteworthy 
English lustre ware. 

Inspection is invited. 
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The Uillage Green Shop 


GRACE S. WHITTEMORE 


The 
Village 
Green 
Shop 
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Pilgrim Chest (1691) 


The | 
Paneled Chest. 
barring the brass 
drawer knobs and. 
some varnish, is com. 
pletely original. The 
paneled stiles are ap. 
parently unique, as 
are the form and use. 
of the turned drops, 
Material: oak, except 
for top, back panel, | 
drawer sides, and bot- 
toms, which are of 
pine. Size: 46’ long, 
30" high, 21" deep. 


ZERREE 


The candlesticks are two ofaset | 
of four Sheffield pieces (c. 7780), 
The hooked rug delightfully ~ 
depicts the homing of swallows. ~ 
The ship model is recent decora- ~ 
tion. ; 


The Day Bed is of walnut. Noteworthy are the size ' 


and richness of the turnings—particu- — 


larly of the longitudinal stretchers— 
the proportions of the rectangu- 
lar elements of the legs, and the 
finely designed and carved head- 
piece. It has been well characterized 
as an eminent seventeenth century 
example. 
7 


Mrs. Whittemore will be glad to hear from 
those who have choice and authentic 
antiques to dispose of. 


Day Bed ; 
(1690-1710) 


59 SourH Main StreEET | 
IpswicH, MAssAcHUSETTS 
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KOOPMAN 


FOR OVER FORTY YEARS 
THE LEADING ANTIQUE HOUSE OF 


BOSTON 


Were eee SSENTIAL to distinction 
er Ni e ; in any colleéion of an- 
AEX S tiques is the evidence of 
2G discriminating selection 
with "velavemed to eStablished require- 
ments. 

The possession of what is worth 
while is increasingly recognized as 
quite as important as the possession 
of what is merely authentic. 

GTo offer its clients adequate 
choice among superior examples has 
for two generations been the policy 
of Koopman. 


18 BEACON Street 


Bos'ron Telephone, Haymarket 632 MassACHUSETTS 




























The 


Ring-Hooper House 


Marblehead, Mass. 
? 


An historic mansion, whose 
restoration for use as a sales 
centre for antiques was the 
notable achievement of 
the late Philip Spaulding, 
has been purchased by me 
and will be operated in con- 
formity with its fine tradition. 


Ls ALK 


85 (harles Street BOSTON 





















“Gifts that W é Order by 
Last” STO ELL S Mail 
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 emarice Waltham weight-driven 
movements—hand-finished cases, 
either plain mahogany or mahogany 
inlaid with tulip wood or dull gold 
leaf. Top ornament either gold eagle 
or Colonial brass spire. 


+ 
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Prices: 
$75 to $180 


Miniature Banjo Ciocks 
ANSONIA - - - $12.50 up 
WALTHAM - - $75.00 up 






SRB 


Fewelers for over 100 years 
24 WINTER St., Boston 





BRISTOL GLASS 


A Co.uection 1n Many COo.Lors AND In 
CrysTAL RECENTLY ACQUIRED 





A PAIR OF CRYSTAL SALTS 
A SET OF FOUR—ALL PERFECT AND MATCH 
Price, $45.00 FOR THE FOUR 





AMBER GLASS SERVICE OF 82 PIECES 
THISTLE-SHAPED BODY ON TURNED STANDARD AND SQUARE BASE 
EACH PIECE DECORATED WITH FOUR CUT MEDALLIONS 
Price, $600 FOR THE SERVICE 


FRED. J. PETERS 


American &§ English Antiques 


384-386 Broapway : FLusuinec, Lone Is_anp 
Telephone, FLUSHING 0554-w 


DoROTHY O.SCHUBART 


INCORPORATED 
i ewe old original “banjo” clocks, 145 FirrH AVENUE 
made by the famous Willards of P N.Y 
Roxbury, are now revived in excel- ELHAM, WN. tf. 
lent modern reproductions. IIlustra- 
tion shows excellent example of repro- Telephones 
duéfion of this historic type of clock, PELHAM 2002 PELHAM 4808 
prized for accurate timekeeping and 
beautiful Colonial appearance. : 


Early American 
Antiques 


AMERICAN MARKED PEWTER 
BLOWN GLASS 
N. CURRIER PRINTS 


(Half an hour from New York City by motor or via the New York, 
New Haven and Hartford Railroad will bring you in touch with a 
large collection of the best examples of authentic early American an- 
tiques at reasonable prices.) 






1810 TO 1835 
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PUBLIC SALE of the 


NOTABLE PRIVATE COLLECTION of 
EARLY AMERICAN ANTIQUES | 


gathered by (GEORGE EF. IVES ote of Danbury 


the contents of the OLD IVES TAVERN & COLONIAL MUSEUM 
Wooster Terrace, Danbury, Conn., long the home of Mr. Ives 


SEPTEMBER 18, Ig, 20,21 


beginning daily at 10 a.m. and closing at 5 p.m. 
(daylight saving time) 
(Definite announcement of place of sale will be made in the September issue of ANTIQUES) 


Tue Sate To IncLuDE ALL FURNISHINGS OF THE TAVERN, BEING THE CONTENTS OF THE Tap Room, Dining 
Room, Reception Room, Ball Room, Child’s Room (furnished with child’s furniture), Bed Rooms, Halls, etc., etc., 
AND CONSISTING OF SUPERIOR ExampLes oF Earty AMERICAN Oak, Pine, Maple and Fruitwood Furniture, 
TOGETHER WITH Quantities oF Pewter, Iron, Brass, Mirrors, Lighting Fixtures, Hooked Rugs, Glass, China, 
Prints, Paintings on Glass, AND INNUMERABLE OTHER ARTICLES OF HouseHoLD Use anp DeEcoraTION IN 
Larce Part DaTING FROM THE 17th and early 18th Centuries. 


7 F 
, A\HE late George F. Ives was widely known as one of the foremost of American an- 


tiquarians. The extraordinary range of his personal acquaintance, the accuracy of 

his knowledge and the certitude of his taste won him ‘an unique place among connois- 
seurs and amateurs alike. He held a profound affection for all the better souvenirs of the early 
settlements in America. The collecting of them was for him the absorbing interest of a life- 
time: it was the sole occupation of his later years. Yet he was rigorous in his eliminations. 
Duplicate specimens and items outside the strict bounds of his requirement he disposed of, 
retaining only such examples as most appealed to his personal taste and judgment. Out of the 
gradual: accumulation of these he eventually furnished the old time inn—now generally 
known as the Ives Tavern in Danbury—which he had purchased and restored for use as 
his own residence.* Once an object of antiquarian value had become established here, no 
consideration of price would persuade him to part with it. 

It is the intimately personal collection of early American antiques thus painstakingly assembled 
which is now offered for sale to settle Mr. Ives’ estate. As for its quality, competent observers 
hold that, while not necessarily the richest collection of its kind, it is unsurpassed in the 
variety and individuality of its thousand or more exhibits. 

In view of the extraordinary interest already aroused in the forthcoming sale and the 
great number of inquiries concerning it, the following important points of information 
are offered :— 


Meruop oF Sate: By auction. WEATHER Conpitions: Sale, rain or shine. Packinc & Suippinc: Purchaser's responsibility. 
Inspection: THE OLD Ives TavERN and its contents will be on view for 21 days preceding the sale. CatatocuE: In lieu of a 
special volume, an illustrated list of items for sale, with a brief description of each, and notation of the day of its offering, will 
appear in the advertising pages of ANTIQUES for September (published September 1). It will thus be received, in the natural order 
of events, by all subscribers and purchasers of ANTIQUES. Extra copies may be ordered from the undersigned for September delivery, 
on payment of fifty cents; or will be available for purchase at the Ives Tavern after September 1. Bids based on this list, if for- 
warded by mail, will receive careful attention. 
: The City Nationat Bank of Dansury, Executor. 
*See Antiques Vol. I. p.6. House Beautiful Vol. LI. p. 44. Danbury, Conneé¢ticut. 









| 















































“45 6} 


———— 


T he BEGINNING and the EXPANSION 0f the CORNER ART SHop| 





I. The Beginning: A Picture Talked About at Christmasgtide 


FFSSs 


(Excerpt from the New York Herald, Dec. 5, 
1905.) 


SENTIMENT INSPIRES THIS 
ARTIST’S BRUSH 


Pictures of Mr. Walter Satterlee 
Attract by Their Refinement 
and Taste 


There are painters of fact and painters of 
sentiment. To the last class belongs Mr. Wal- 
ter Satterlee, a well known figure artist of this 
city, and one of whose characteristic pictures, 
Life’s Evening, is reproduced on this page. 

Mr. Satterlee is a member of the well known 
old New York family of that name. . . He 
was born in Brooklyn in 1844, was 
at Columbia College, and studied at the 
National Academy schools under Erwin White 
and in Paris under M. Léon Bonnat. 

Few modern American painters are better or 
more widely known. He won the Clarke prize 
for the best figure work at the Academy ex- 
hibition in 1886. Since 1879 he has been an 
associate of the Academy. He is also a member 
of the American Watercolor Society and of the 
New York Etching Club. 

The work of the artist is characterized by 
refinement of subject and treatment. 

Because of birth and education, his tastes 
naturally led him to the portrayal of the re- 
fined and social side of life. Some of the can- 
vases, depicting assemblages in old Colonial 
mansions, have been most truthful in arrange- 
ment, costumes and accessories. Among the 
few genre or story-telling painters in America, 
Mr. Satterlee holds a prominent place, His 
pictures, as shown in the one illustrated, tell 
a story, are painted with sincerity and feeling 
and abound in sentiment. 

The artist has taught many of the younger 
American artists. Among his pupils several 
years ago was Mr. Elliott Daingerfield, who 
has come so rapidly to the front of modern 
American painters in the last few years. 


Fee eE 


LIFE’S EVENING 


By WALTER SATTERLEE 
The ideal, happy married life of Colonial days 
(Owned by Mr. Emil Begiebing) 


FFF 


oe from American Art News, May 31, : 
1919. 
A PICTURE OF SENTIMENT 


The picture by the late Walter Satterlee 
Life's Evening, reproduced on this page, which _ 
was reproduced and featured in the N. Y, 
Herald's Christmas edition of December, 1905, 
is now owned by Mr. Emil F. Begicbing, who 
has been an art collector for thirty years and 
who, through Mr. Satterlee’s friendship and 
kindness, had the advantage of securing some _ 
of the best examples of early American artists, 

Mr. Begiebing has now formed a partner. 
ship with Mr. John Shope, formerly of Harris. 
burg, Pa., now resident here, long a collector 
of ceramics, and old Pennsylvania, New Jersey, 
Bohemian and Venetian glass, in the Corner 
Art Shop at Lexington Avenue and 57th Street, 





a from American Art News, July 12, 
1919. 
THE CORNER ART SHOP 


A new art house of unusual individuality 
and novelty is the Corner Art Shop, recently 
opened at 137 E. 57th Street, N. W. corner of 
Lexington Avenue and 57th Street, by Mr. Emil 
F, Begiebing and Mr. John Shope. 

In the new Art Shop there is an array of 
pictures, art objects and early American and 
old Bohemian and Venetian glass, most artisti- 
cally arranged, which will delight the con- 
noisseur. Mr. Begiebing, who has been a pic- 
ture lover and collector for over 30 years, 
through his friendship with the late Walter 
Satterlee, formed a picture collection which 
comprises several superior examples of paint- 
ings by Murphy, C. C. Curran, Carlton T. 
Chapman, A. F. Tait, Geo. Innes, James M. 
Hart, Wm. M. Chase, Bolton Jones, Kurzman 
Van Elten, N. H. Trotter and others now 
prominent in American art. Mr. Shope, for- 
merly of Harrisburg, Pa., has long been a 
collector of rare and fine glass, and his speci- 
mens tastefully arranged add to the attractive- 
ness of the shop. That good taste in art and 
knowledge bring their reward is evidenced by 
the steadily growing clientele of connoisseurs 
of taste which the new shop already enjoys. 


FFFFs 


II. The Expansion: The Maple Antique Shop at Darien, Conn. 


HIS old Colonial Inn on the Boston Post Road at Darien, Conn., where General Lafayette 
put up, offersan admirable background for the antiques we have for sale. The CorNnER 
Art Suop in New York City, and the Marte Antique Suop in Darien together make a 
superb showing which includes: 


SANDWICH GLAss 
2 Pairs Fiurp-Lamps 


3 Pairs Canary Cotorep Lamps 


2 Pairs Biue Lamps 
1 Parr Green Lamps 


Eventually Tot MapLe ANTIQUE SHop will be the American storehouse of treasures. 


Larce CoLiecTion AMERICAN FLasks 

1 Parr YELLow Do.puin CANDLESTICKS 

1 Parr CLEAR Do.pHin CANDLESTICKS 

Over 200 Pieces Lacy Sanpwicu 1n Dir- 
FERENT DESIGNS AND SIZES 

SANDWICH SALTS 


Superior Earty Pressep GLAss 
Rare Earty Paper WEIGHTS 
CurRIER PRINTS 

CoLoniAL ENGRAVINGS 

House Prints sy Currier & Ives 
PEWTER 


We shall welcome 


all visitors. Meanwhile we thank our many clients for their past favors. 





The Corner Art SHop 
Objets d-Art, Paintings, (urios, Antiques 


137 East 57TH STREET, at Lexington Avenue 


New York City 
Telephone, Piaza 7832 


e* © © 


The MaPLt ANTIQUE SHOP 
on the Boston Post Roap 
at DARIEN, CONNECTICUT 


(Ten minutes’ walk from the station) 





EMIL F. BEGIEBING 


JOHN SHOPE 
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THE SHOP AT 379 BOYLSTON STREET, BOSTON 


Last «Month 1 had the pleasure of in- 
viting readers of Anrigurs to call at | 
_ my summer home, Broadhearth, at 
| Saugus, and inspect that ancient 
house, built only sixteen years after 


the landing of the Pilgrims, but still | 


BroADHEARTH BuiLT 
at Saugus Centre, Mass. 1636 


Open to the public by appointment 3 Ooo years ago. I t 1S there that I 


standing just about as it was almost 


keep my private collection of things which are not for sale. 
My Place of Business is the quaint little shop on Boylston 
Street, Boston, guarded by its famous stone lion. It is here 


that I share with my clients the benefit of my many years 
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BURNHAM’S CHATS with COLLECTORS 





IX—AN INVITATION RENEWED 


T various times, I have talked so much 
A about hooked rugs that I have some- 
times feared my readers might think 

that hooked rugs constitute my entire business. 
But they do not. I was a collector of an- 
tique furniture before I became interested 
in hooked rugs and I had sold many examples 


of fine old cabinet work before I realized that 






Topay my establishment at Ipswich pre. 
sents an extraordinary spectacle. One large di- 
vision is packed with an assortmentof antiques 
such as it has never hitherto been my good 
fortune to bring together. Another is occu- 
pied by my repair and cabinet department; 
another by my rug pattern makers; and yet 
another by my rug cleaners and repairers, 





THE BURNHAM SHOPS AT IPSWICH 


the only suitable floor covering to go with 
them is the hooked rug. 

' Tuat side—the side of antique furniture 
and other early handiwork—I have never re- 
linquished. For example, I have recently dis- 
posed of some superb early American church 
silver. I have yet more almost as rare and 
quite as interesting. I have, too, been for- 
tunate in assembling a number of exceptional 
items of furniture, glass, china, old iron and 
what not else. 


I can picture the outside of it; but because 
there is nothing else quite like it in America, I 
can give no adequate idea of the interior. 

For that reason I renew my earlier cordial 
invitation to readers of ANTIQUES to visit my 
place during the present summer. 

Usvua tty I am here and available to serve 
as personal guide; but to prevent the pos- 
sibility of my disappointment through miss- 
ing visitors, I shall appreciate an advance 
appointment by letter or telephone. 





R. W. BURNHAM, Ipswicu, MassacHusEtTTs 


TELEPHONE, 109 Ipswicu 




















To claim omniscience 
is to invite trouble. The 
offices of ANTIQUES have 
no corner on information 


or judgment. 
’ 


Nevertheless, during 
months of summer travel 
it may be that some read- 
ers of the magazine may 
find themselves in New 
York or Boston and pos- 
sessed of a desire to learn 
the shortest way to the 
dealers whose advertise- 
ments they have seen in 
ANTIQUES. 
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Published Monthly at 683 ATLANTIC 
Avenue, Boston, Massachusetts 


Telephone, Beach 5121 


SusscripTion Rate, $4.00 ror ONE 
Year. PRICE FOR A SINGLE Copy 
50 CENTS 
A request for change of address should 
be received at least two weeks before the 
date of issue with which it is to take ef- 
fect. Duplicate copies may not be sent 
to replace those undelivered through fail- 

ure to send such advance notice. 
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There Is (orn in Egypt! 





It may be possible to 
save them hours of travel 
and discomfort by telling 
them where to find the 
things they want. In sofar 
as the offices of ANTIQUES 
in either city may be 
helpful in such cases the 
opportunity will be 
viewed as a privilege. 


é 


In New York ask for 
Mr. Wheeler, or his sec- 
retary. In Boston the 
general office is at the 
command of friends of 
ANTIQUES. 


é 


Copies of ANTIQUES are mailed on the 
30th of the month preceding the date of 
tssue. Complaints regarding non-receipt 
of copies should be entered by the 10th 
of the month in which the issue appears. 
Otherwise replacement copies will not be 
sent, 

Entered as second-class matter Dec. 6, 
1921, at the postoffice at Boston, Mass., 
under the Act of March 3, 1879. 
Copyright, 1923, by Freperick E. At- 
woop, Treasurer of ANTIQUES, Jncor- 
porated, 


Long Island's Famous Antique Shop 


TANDS like a storehouse of old, filled 
to the topmost bin with treasures more 
precious than gold. 

TREASURES from the early AMERICAN 
pioneer homes: Furniture of early pine, curly 
maple or cherry; wonderful old pine pewter 
dresser with its array of softly shining pew- 
ter; sturdy old stretcher tables and ladder 
back chairs; bits of old Stiegel and Sandwich 


colorful prints. 


as collections. 


glass,cherished for generations; the charming 
old hooked rugs that lay on the “best room” 
floor; the andirons, cranes, warming pans 
and other quaint “fixings” that stood by the 
fireplace; the candlewick spreads that’graced 
the four-posters; cherished samplers and 


All these and many other items are here 


“The most wonderful day of my trip,” said the dear little lady 
from the West, who read my advertisement in ANTIQUES, came 
out “for an hour” and stayed all day. 


The same welcome and delights await YOU 


KATHARINE WILLIS 


272 Fiillside Avenue Jamaica, Long Island 


On the 
Sunrise Trail 


There is a new price-list out. Send for it 


“$5 9F- 
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Hanp Wrovucnt Latcu or [RON 
Attributed to Levi Morrill of Strafford, Vermont. 
From an old house in Vershire. Size: Handle, 
14%4"'x 344": Bar, 1334"x 1". 
Owned by Frederick E. Atwood. 
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The Editor’s Attic 


The Frontispiece 
O» need not qualify among the venerables of 





ancient memory to recall the days when the vil- 

lage smithy was a centre of much importance,— 
particularly to small boys. For them the slow but fiery 
breathing of the huge, grimy bellows, the golden red glow 
of hot iron, the submissiveness of metal to the ringing 
onslaughts of the bare armed, leather aproned master of 
the hammer always held irresistible fascination. More 
than a strong arm, however was required of the smith. 
To fashion a horseshoe, to hold and trim a horse’s hoof 
and fix the steaming iron with undeviating nail called for 
a neat hand and a sure eye as well. 

The man who could accomplish those feats, and who 
could, as well, equip the neighborhood sleighs with run- 
ners curling smartly fore and aft, or re-tire the wheels of 
light carriages and of great Concord coaches would hardly 
find his prowess baffled by the task of making iron fit- 
ments for a docile and uncomplaining door. Such work 
must have constituted recreation for the smith, much as 
the fashioning of presentation bowls, pitchers and the like 
seems to have served as outlet for the creative notions of 
workers in the early glass factories. That is one reason why 
the iron latches of former days hold for the collector a 
fascination that is wanting in objects of cast brass or 
bronze,—which gained their being by deliberate processes 
ri moulding rather than in the fiery enthusiasm of the 
orge. 

Of late, Wallace Nutting has been making rather special 
effort to gather and photograph fine examples of authentic 
iron-smithing in the way of household hardware. His col- 
leétion is already sufficient amply to supply any inadequa- 
cies and correct any possible lapses in that more or less 
abbreviated section of Furniture of the Pilgrim Century 
which is devoted to the subject of hardware. In time it 
may be so utilized. Meanwhile Antiques is glad to publish 
Mr. Nutting’s very careful study of iron latches.* To the 
illustrations from the author’s collection, the frontispiece 
1s added as somewhat specially noteworthy in shape and 
Size, and in the fact that it was, quite probably, wrought 
by the late Senator Justin Smith Morrill’s father, Levi 

* See page 78. 








Morrill, who was, it is said, at one time a blacksmith in 
Vershire, Vermont.* 


eA Lisbon (‘ameo 


Wuo knows anything about Lisbon cameos? Herewith 
is an example enlarged from its actual seven-eighths of an 
inch, the better to display its detail. Quite obviously it is 
not a cameo at all, but a porcelain biscuit plaque made 
much after the man- 
ner of the well-known 
Wedgwood jasper 
medallions.t In the 
present instance, 
however, the head is 
modelled in white 
against a background 
of gray, instead of 
the tints associated 
with the English ex- 
amples. 

The owner is Mrs. 
E. F. Crummel, of 
Cleveland, who ac- 
quired the cameo 
from a collector who, 
in turn, had unearth- 
ed it in a London 
pawn shop. Its actual 
origin, however, is 
probably somewhat less humble. With regard to it Mrs. 
Crummel quotes the only known authority, the published 
Diary of Lady Charlotte Schreiber, that ardent yet judi- 
cious collector of fine porcelains, whose accumulations 
have, in large part, gone to the enriching of the Victoria 
and Albert Museum. Writes Lady Charlotte: 

“Lisbon, Friday 29, 1875. Then we went to the Rua de 
Plata where we made a discovery with which we were per- 
fectly enchanted. It appears that at the time the Praca do 
5 *Justin Smith Morrill was born at Strafford, Vermont, April 14, 1810, and 
died at Washington, December 28, 1898, after 42 years as representative and 
senator from Vermont. 


tWedgwood achieved a completely satisfactory process for making his me- 
dallions—which he denominated cameos—in 1778. 








Maria I or PortuGat 
A Lisbon cameo enlarged from actual seven- 
eighths of an inch. 
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A reproduction of the Frigate Constitution, probably based on a drawing of 1817, since the 21 stars of the field suggest that date. The plate is probably 


a souvenir of the rescue of the Constitution from the demolition ordered by the Navy Department. 


Commercio was built (1755), after the earthquake, and 
King José’s statue was erected there (1775), General 
Bartholomew da Costa, superintending the works, dis- 
covered the art of making a beautiful porcelain (biscuit) 
and plaques and medallions a la Wedgwood. All of this we 
had never heard before; none of the ceramic books men- 
tion it. We were now fortunate enough to find a biscuit 
plaque representing the lowering of the Royal Statue into 
its present position, with a long inscription on the back, 
giving the artist’s name, the date (1775) and place, etc. 
Also in the same shop a medallion, also signed and dated, 
with the equestrian statue iv situ. Further on, we met with 
a smaller piece, a cameo a la Wedgwood with a portrait of 
José I, or his successor, dated 1783. 

“Nov. 2. Found two more Lisbon cameos, both being 
Maria I, by Figueiredo, and dated 1783. 

“Nov. 15. There was an old Brazilian lady in the car- 
riage also, to whom we showed our trifles. She had got on a 
brooch with a Maria Primeira china cameo like those found 
in Lisbon.” 

On the back of Mrs. Crummel’s cameo appears the fol- 
lowing inscription: 

“Toao de Figueiredo fecit—LIsBOA ARCENA REAL DO 
EXERCITO 1782.” 

The portrait is probably that of Maria I, daughter of 
José and occupant of the throne following her father’s 
death in 1777. She had the misfortune to become totally 
insane in 1788. 


(Constitutional Lnuterpretation 





Cup plate collectors and other admirers of early his- 
torical souvenir glass will be pleased to encounter the Con- 
stitution in an unfamiliar but unquestionably venerable 
presentation. This occurs in a rectangular dish, seven inches 
long by four and one-half inches wide, which belongs to 
Wilmer Moore of Hopewell, N. J. Certain peculiarities in 
the design of this dish call for more than a passing word, 
since observation of them may assist in the avoidance of 
too hasty conclusions in other, but similar, instances. 

What is the probable date of this dish? The sixteen 
hearts and twelve stars of the rim give no clue. Evidently 
they are to be viewed simply as convenient decorations, 
whose symbolism, if there be any, is rather that of general 
patriotism and good fellowship than of the brotherhood of 
a specifically enumerated group. This is worth bearing in 
mind. Great reliance should perhaps never be placed on 
the number of items in a purely decorative repeat border. 

When, however, we come to the field in which the frigate 
Constitution is so carefully delineated, we face a somewhat 
different type of consideration. No exigencies of a repeat 
pattern are here in evidence. The firmament, as compre- 
hended by the bottom of the dish, is sufficiently roomy to 
accommodate a starry host of any reasonable measure. 
Only twenty-one stars, however, are shown; nine on one 
side of the field and twelve on the other. If they stand 


for the number of states in the Union at the time of 
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the plates’ making, the date of 1817 would have to be as- 
signed to it. Yet such a date seems quite out of the ques- 
tion. In that year the Sandwich glass works were still un- 
thought of, and the New England Glass Company was 
just getting on its feet. The process of mechanically press- 
ing glass was, furthermore, still a decade from being in- 
vented. 

A plausible theory concerning the making of this dish 
is, however, not difficult to evolve; though some statement 
of facts must precede it. The frigate Constitution, one of 
the first six vessels of the United States Navy, was built 
at Boston in 1797. Her victories over vessels of the English 
fleet during the war of 1812—particularly her famous 
triumph in the fight with the Guerriere—won for the old 
frigate an extraordinary degree of enthusiastic admira- 
tion from all Americans. In 1815, a song recounting her 
glories was sung by Frances Arden before the Corporation 
of the City of New York. In 1817 her deeds were further 
immortalized by Garnerey in a painting which represented 
the victory over the Guerriere. Such a depiction may well 
have started many professional and amateur pencils at 
work delineating the form and presence of this valiant sym- 
bol of American naval supremacy. Altogether, a host of 
major and minor pictures must have been turned out. 


Another Uitory for Old Ironsides 


But within another thirteen years the Constitution had 
fallen upon evil times. She was out-moded, her seaworthi- 
ness was questioned; and, in 1830, the Secretary of the 
Navy ordered her destruction. A line in a newspaper to this 
effect caught the eye of young Oliver Wendell Holmes, just 
out of Harvard and beginning the study of law. Deeply 
stirred by the news, Holmes seized a scrap of paper and a 
pencil and wrote the impetuous stanzas of O/d Ironsides. 

They were published in the Boston Daily Advertiser; 
whence they were copied far and wide by the press, and 
even found their way about as handbills distributed in the 
streets. The Constitution had suddenly been shifted from 
the position of dereli@ to that of national monument. 
Under stress of an excited public feeling, the Navy Depart- 
ment revised its orders and the Constitution was repaired 
at charges considerably in excess of its original building 
cost. The work was completed about 1833. Somewhere be- 
tween 1830 and 1833, therefore, the period of renewed in- 
terest in the Constitution, would seem to be likewise the 
period of this souvenir plate. 

But for making his design the mould maker must needs 
have had access to a drawing or engraving of some kind. 
The crudeness of his presentation, particularly the way in 
which the hull is shown in complete profile, while the stern 
is twisted at right angles to normal position, strongly sug- 
gests that this pattern was a drawing. It would hardly have 
been a contemporary work; the Constitution had been too 
far forgotten for that. Not improbably an amateur draw- 
ing, made in 1817, the year of the Garnerey painting, was 
unearthed and utilized. In such case the mould maker prob- 
ably copied the whole thing, including the twisted stern 
and the twenty-one stars which, in 1817, represented the 
number of states in the Union. 

This, be it remembered, is merely a theory; but the foun- 





dation upon which it is erected consists of well established 
facts. Anyone who cares to supply a better designed 
superstructure is cordially invited to begin at once demol- 
ishing the present one. 


(ast Iron and More 





REFERRING to some remarks on cast iron in the Attic of 
May last, F. J. McSteen, of East Orange, New Jersey, for- 
wards for contemplation the photograph of an iron por- 
trait medallion in his possession. The fact that it repre- 
sents General Winfield Scott, commander-in-chief of the 
American forces during the war with Mexico, implies a 
date between 1848—the year in which the conflict came to 
an end—and 1852, which was signalized by the General’s 
unsuccessful candidacy for president. 

The medallion measures, over all, approximately 1134 
by 10 inches. Concerning it Mr. McSteen writes: 

“This is one of the rarer medallions of its kind and gives 
an excellent picture of General Winfield Scott, of Mexican 
War fame. The likeness is excellent, and the pattern maker 
went into much fine detail to bring out the stern expres- 
sion of the old soldier’s face. The frame is cut with the 
same care as to detail. I think this old medallion, with its 
faded gilt and black, is one of the really fine things done 
in this period. 

“The number of articles made of cast iron — from the 
Antique Bug illustrated on the cover of the December 
number to fire frames, foot scrapers, match holders, etc. — 
were really made with infinite care as to detail, and speak 
well for the pattern makers.as true artists in their line.” 





GENERAL WINFIELD Scotr 
Cast-iron medallion of Mexican War period. 























































ANTIQUES 








Private Collections of Ship Models 


Part I 
By Henry B. Cutver 


HERE are some people who 

collect almost anything. The 

late Alexander W. Drake, 
for many years art director of the 
Century Magazine, was 
an omnivorous collec- 
tor. Upon the occasion 
of the dispersal of the 
admirable and varied 
works of art which his 
good taste and judg- 
ment had gathered to- 
gether, the catholicity 
of his efforts was com- 
mented on, whereupon 
hesaid rather pathetic- 
ally, “Yes, I have 
collected almost every- 
thing except money.” 
Among other objects 
of his gathering were 
quite a number of ship 
models, most of which are now displayed at India House 
in Hanover Square, New York City. It comprises many 
little ships typifying sailing and steam vessels of the mid- 
dle and late nineteenth century. 

Artistically, ship models are of quite as many degrees 
of excellence as are paintings and other objects of aesthetic 
provenance. Masterpieces are rare, while even those of 
meritorious quality occur in small proportion. Many ship 
models might be termed bizarre. Their quaintness and in- 
genuity appeal to us, not by exciting that feeling of self- 
appreciation which, as Dr. Berenson says, takes possession 
of our senses in the presence of a work into which the pro- 
ducer has injected that stimulus to our psychic processes 
which we call art; but that other sensation, half of wonder, 
half of amusement which cleverness usually manages to 
arouse: Of such is one of the chefs d’oeuvre of the India 
House collection, a ship model made of leather enclosing a 
large glass wine bottle! (Fig. 7.) ' 

The workmen who labored upon the beautiful scale con- 





Fig. 7— A Freak Move 
Made of leather and enclosing a wine bottle. 
India House Collection. 


struction, or so-called Navy Board, models of former days . 


were often more than mere craftsmen. The important ships 
for which such creations served as models were, in those 
days, more or less covered with elaborate decorations, 
carved, gilded, and often polychromed to suit the taste or 
fancy of the governmental officials or the private owner at 
whose instance they were constructed. The water-line or 
block model had not yet been invented and it was cus- 
tomary to construct a complete model, usually in the scale 
of about one-quarter of an inch to the foot. Such a model 
faithfully portrayed the particular ship, or class of ship, 
purposed to be built; it was perfect in every detail of con- 
struction, equipment, furnishing, and embellishment. 


Many such models were also fully rigged; some even pro. 
vided with sails. This pra¢tice was adopted in order that 
naval boards, rulers, and marine architects might judge 
the merits of a proposed vessel in advance of its actual con. 
struction, and thus criticise and alter, as circumstances 
might demand, before the keel of the full-sized craft was 
laid. 

Such great artists as Sir Anthony Van Dyke, Pierre 
Puget, and many others did not disdain this branch of 
creative activity for the display of their genius. The de. 
signs for the decorations of the little ships were, therefore, 
studied with the utmost care. Wood carvers of such high 
artistic accomplishment as the Noéls and Grinling Gib. 
bons were often employed upon them; and the most skill. 
ful cabinet-makers devoted their attention to the con- 
structional portions of miniature hulls, decks, and spars, 
The result of such efforts is shown on the cover. 

The best opinion is that this model represents, in minia- 
ture, the first Royal George, of the year 1715, an English 
ship mounting 110 guns and classed as a first rater, said 
to have been originally launched as the Victory. The rig- 
ging has been much altered and restored, but enough of 
the original work remains to enable the experts to deter- 
mine its authenticity. It is now in the possession of Fred- 
erick C. Fletcher, of Boston, Massachusetts. Fully armed 
and rigged, fabricated in box and other precious woods, 
the hull is one of the finest examples extant of a contempo- 
raneous scale model of the period. 

Another item (Fig. 2) in Mr. Fletcher’s collection is the 
Flying Cloud. This superb production of the best crafts- 
manship in the art of modern model making is from the 





Fig. 2— Tue Flying Cloud 
A superb modern model of a clipper ship built in 1851. 
Collection of Frederick C. Fletcher. 
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Fig. 3— AN East InpIAMAN (post 7798) 


Box and pearwood model, with exterior carved work mainly in ivory. Collection of T. A. Howell. 


workshop of the H. E. Boucher Manufacturing Company. 
The famous clipper ship of 1,505 tons, of which this model 
is a reproduction in miniature, was built by Donald McKay 
at East Boston, in the year 18¢1. Originally contracted for 
by Enoch Crane, while still on the stocks she was ac- 
quired by Messrs. Grinnell, Minturn & Company of New 
York. The record of her career will be found in the late 
Captain Arthur H. Clark’s absorbing history of the golden 
age of the shipping of our country, The Clipper Ship Era 
(G. P. Putnam’s Sons, IgIo). 

_ This model displays elegance epitomized. The verisimili- 
tude of the slightly listed hull, the tensely stretched sails, 
the bone carried in her teeth, together with the accuracy 
and justness of the proportions, are all equally striking. It 
is said to be as nearly an exact reproduction of the original 
as it was possible to produce. Mr. Fletcher’s collection con- 
tains also some interesting models of steam and sailing 
yachts. 

The contrast between the two miniature vessels just de- 
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scribed well illustrates the difference between the two 
types into which all scale models divide themselves, v7z., 
(1) those antique examples actually used for construction 
purposes, and (2), the more modern models made either 
to give a concrete reproduction of a particular ship or 
simply to offer decoration or display. One is almost 
tempted to say, those produced a priori as distinguished 
from those made a posteriori. The former served an actual 
utilitarian purpose, quite aside from their intrinsic ele- 
ments of aesthetic effect; the latter are, after all, primarily 
retrospective and decorative. Both serve a similar purpose 
in the decoration of the home or in swelling the collection 
of the connoisseur. 

The practice of constructing scale models preliminary to 
ship construction may possibly be of greater antiquity 
than is known, but there seems to be no direct evidence in 
the form of existing examples earlier than the first quarter 
of the seventeenth century, when models began to appear 
in almost all of the maritime countries of Europe. Their 
production was continued until practically the beginning 
of the nineteenth century, or during a period of, roughly, 
two hundred years. Models are to be found in marine 
museums and private collections in Great Britain, Scandi- 
navia, Germany, Holland, Belgium, France, Italy, and 
Spain. Even in the United States, then a British colony, 
one such model was produced, perhaps more. 

This form of model, while it gave to the eye an accurate 
idea of a vessel, necessitated much time and labor in order 
to prepare the full-sized draught for the actual work of 
construction. In the year 1794, Olando Merrill, a young 
shipbuilder of Newburyport, Massachusetts, invented the 
water-line model, composed of “lifts” or layers of wood 
joined together by dowels or screws. These layers could be 
taken apart and the profile, plane, and projection easily 
transferred to paper, after which full-sized working plans 
could, by the simple process of enlargement, be laid down 
on the floor of the mould loft. This novelty speedily 
doomed the beautiful and artistic miniature creations of 
the early ship designers. Moreover, the rising cost of labor 
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and the almost total disappearance of artistic invention 
which marked the middle years of the nineteenth century, 
as well as the altered type of sailing craft, minimized the 
carved ornament until practically nothing remained ex- 
cept the figurehead. Ultimately, even this memento of the 
most remote past disappeared, leaving at most, as the sole 
vestige of decoration, a few gilded scrolls as embellish- 
ments of the prow or of the name on the stern; perhaps 
only a narrow gilt line along the sides. 

The collection of models formed by T. A. Howell, of 
New York and Southampton, is one of the finest in point 
of quality in the United States. A sound and conservative 
process of elimination during the growth of the collection 
has achieved its certain result, and today the owner has a 
truly representative gathering of examples of the artistry 
of the little ship. 

Prominent among these are two construction models of 
the finest quality. One, believed to be unique in this coun- 
try, is shown in Figures 3 and 4. It was probably built as a 
preliminary to the actual construction of an important 
British East Indiaman. It represents a ship pierced for 
§2 guns, with almost flush decks, practically frigate armed. 
The great depth of hull, flatness of floors and fullness of 
mould, together with a turtle back forward and a short 
quarterdeck, easily differentiate this craft from a vessel 
of war. 

It is impossible to give the tonnage of this ship, as the 
exact scale is not known, but the model probably repre- 
sents either one-quarter or one-fifth of an inch to the foot. 
Constructed of boxwood and pearwood, with practically all 
of the exterior carved work executed in ivory, the rails 
and many other parts in ebony, its superb finish and close- 
scaling stamp it as a production of the highest authority. 
The figurehead in ivory, representing an armed warrior, is 
well poised and finely executed. The modeling is free and 
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F ig 5— Bririso Man-or-War (late eighteenth century) 


Fig. 6— Detait or Ficure § 


strong. Ivory figures in full relief border the edges of the 
stern transom, while the introduction of ivory banisters 
supporting the rails of the quarter galleries and stern walk 
add contrast and distinction. Two gracefully draped 
figures supporting a shield bearing a device all of ivory in 
low relief, with adjacent foliated scrolls in pear wood, cover 
the upper part of the stern. All the window mullions are of 
very delicately wrought ivory, with glass panes. 

One side of the hull is fully planked, the other shows the 
framing designed according to the then “new manner,” 
being broader and thinner with much narrower air spaces 
than in the older, or moré nearly square, type of rib. This 
would seem to place the construction of the model subse- 
quent to the year 1798. The cannon, probably represent- 
ing twelve and eighteen pounders, are fitted with ivory 
tampons, while the gun carriages, practically constructed 





Carving principally in boxwood. Technique somewhat broader than that of Figure 4. Collection of T. A. Howell. 
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Fig. 7—TueE Great Patience 


Model of hermaphrodite brig built at Salem in 1880. Collection of T. A. Howell. 


in all respects, have their full equipment of breachings and 
tackle. The two best bowers are in place, with conven- 
tional ring stoppers and shank painters. The model is 


about forty-four inches long. 


Figure 4 shows the stern. It should not be difficult to 
identify this model, as the clue is probably contained in 
the arms upon the shield mentioned above. Given accurate 
measurements of the keel according to the several meth- 


ods, together with the breadth and depth of the hull, the 


erudite British naval archaeologist, with 
full access to the Naval and London port 
records, should speedily solve the problem. 

The other example is shown in Figures 
5 and 6. This is an English war ship of the 
late eighteenth century, ranking as a 64, 
and also lacking identification. It was 
probably of use in determining what modi- 
fications, if any, should be made in the 
construction of a class consisting of sev- 
eral vessels. It has the conventional lion 
figurehead, and the stern transom (Fig. 
6) bears the bust of George III, supported 
by allegorical figures. The forecastle, main, 
and quarter decks are not fully planked 
over like the model last described, and 
show fully both the divisions of the 
deck beams, stanchions and knees, as 
well as the daintily parquetted cabin floors, 
panelled bulkheads, and partitions. The 
carving, principally in boxwood, with very 
accurately executed stern lanterns con- 
taining the customary candles, is broader 
in technique than is the case with the ivory 
work of the Indiaman. 

This model is not equipped with cannon, 
there being no deck planking—as above 
mentioned—upon which the gun car iages 
could rest. What is more interesting is 
that the galley, with its cooking stove, 


funnel, and the pots and pans, shows through the open 
forecastle deck. The belfry contains its bell and bell-cord. 
There is much fine inlaying, in several kinds of wood, in 
the cabins. All the doors are practical; that is, they work 
on their own hinges. Both of these models have the chan- 
nels and stools fitted with deadeyes; the chesstrees and 
openings for the tacks and sheets are fitted with brass 
sheaves; while all such accessories as kevels, cleats, and 
belaying pins are minutely and accurately shown. 

This little warship has another wonder to disclose. 
Covering the holes wherein the fore and mizzen masts 
would be inserted are two brass wing-nuts. When these are 
removed, the whole upper part of the hull above the main 
wale lifts off, showing, in full detail, the lower decks with 
all their construction! When replaced, so accurately do the 
parts fit that the joint cannot be seen. 

Mr. Howell’s collection contains also the model of an 
hermaphrodite brig (Fig. 7) showing really remarkable 
completeness of detail. It is the work of a retired Portu- 
guese sailor formerly residing at Salem, Mass., and is 
called the Great Patience. Certainly never was patience, in 
the sense of faithful accuracy and the omission of nothing 
to be found on a full-sized vessel, more persistently carried 
out. The scale is large (one-half inch to the foot). This, of 
course, makes many things possible which could hardly be 
attempted if a smaller scale had been employed. When one 
is told that such minute details as sheaves in every block, 
locks and keys upon the hatches and in the cabin doors, 
oil in the cabin lamp, carpets on the floor, and mattresses 
and blankets in the bunks have been conscientiously sup- 
plied, he hardly wonders that the poor old man who made 





Fig. 8— Tue Royal Sovereign 
Modern model of a seventeenth-century ship. Collection of T. A. Howell. 
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at a date nearly as early as the routine pro. 

duction of such models. Samuel Pepys, the 
famous clerk of the Acts of the 
Navy during the reign of Charles 
II, and still more famous author 
of that delightful diary written 
in cipher which gives us such an 
accurate picture of the intimate 
everyday doings of the Jacobean 
period, tells us that he one day 
caused to be opened a large box, 
which he found in his office, and 
that he was delighted to dis- 
cover that it contained a fine 
model of a ship. 

* Tt is known that Pepys sub- 
sequently made a collection, as 
he had most excellent oppor- 
tunities for acquiring the models 
continually being built for use 
by the Navy Board. There seems 
to be no trace of what disposition 








Fig. 9—Tue Royal William (seventeenth 
century) 
Carved, gilded, and painted with elabo- 
rate exquisiteness. Collection of Colonel 
H. H. Rogers. 








the model finally lost his mind 
worrying over what would become 
of his treasure after his death! 
Mr. Howell also possesses sev- 
eral decorative models—a work- 
manlike miniature Constitution, 
“4 largely of his own production, and 
several bone prison-made models. 
His enthusiasm and liberality are 
also responsible for the opportu- 
nity given to the author of this 
article to construct for him the 
model of the Sovereign of the Seas 
or Royal Sovereign, of 1637 (Fig.d).* 
The formation of collections of 
ship models seems to have begun 




































Fig. 70 — Tue St. George (7702) 

A three-deck vessel. The rigging is very 
carefully executed and the hull is in a fine 
state of preservation. Collection of Colonel 
H. H. Rogers. 









*A further and full account, with pictures, 
of this will be found in Country Life (U.S.) 
for January, 1922. 
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Fig. 17a — Encuisu Sup (late eighteenth century) 
Collection of Colonel H. H. Rogers. 






zz — Dera or FoLtiowine Picture 








——————— 
August, 1923 





ANTIQUES 


69 











was made of the gathering after his death. Hewer and Ser- 
geson, at a slightly subsequent date also made collections. 
The splendid Cuckfield Park collection, recently acquired 
by Colonel H. H. Rogers, is probably that made by Ser- 
geson while clerk of the Acts of the Navy. 

The possession of this superb addition to an already con- 
siderable accumulation undoubtedly makes that of Colonel 
Rogers the largest and finest collection of old scale models 
in the United States, and probably one of the finest private 
collections in the world. One of his best examples is shown 
in Figures 9 and ga, an unrigged model of the Royal Wil- 
liam. This ship, reputed to have been built as the Prince 
of the former reign, prior to the flight and exile of that un- 
happy James, the second of the name (himself a skilled 
naval commander and the chief patron of the British Navy 





ground. The flight of over two centuries has given that 
charm of patina and mellowness so sought after by all 
collectors of artistic woodwork. An important item of 
equipment is an exquisite steering wheel in ivory. If not, 
by chance, a more modern addition, this is the earliest 
record of that most useful portion of the ship’s machinery, 
known to the writer. s 

Colonel Rogers is the possessor also of several other very 
fine scale models, one of a 64-gun English ship of the clos- 
ing years of the eighteenth century (Figs. 77 and 77a). 
She would probably rank as a 50, although her sides are 
pierced for a greater number of cannon. The illustration 
shows her on a rough cradle as she appeared in the author’s 
workshop undergoing someslight repairs after her career of 
over one hundred and thirty years. 

Of the Cuckfield Park models, the extent of this article 
unfortunately limits the description to a single example. 
All these examples, about ten in number, are of late 
seventeenth-century workmanship or early eighteenth 
century—several displayed upon beautifully designed 
cradles and stands. Figure Io is typical of the collection. 
It probably represents the St. George of 1701, a three-deck 
vessel. Such of the original rigging as remains is very care- 
fully executed, while the hull is in quite a fine state of 
preservation. (To be continued) 





us during the reign of his brother, Charles IT) was rebuilt and 
the renamed the Royal William in honor of the Prince of 
the Orange, also a great naval enthusiast. 

les The carving of the full modelled decoration is of the 
ne finest quality, while the design is both graceful and refined, 
ea entirely in the spirit of the period, and, notwithstanding its 
ye minuteness, broadly handled and convincing. The orna- 
ite ment, gilded with great skill, preserves, unchanged by age, 
ge much of its original lustre, while several of the spaces be- 
5 tween the wales are decorated in color on a dark back- 
Ix, 

nd 


7 The Blue of Grandmother’s Blue Dishes 


b. By JANET SANDERSON 

. HY the color blue, reserved by nature for the let or reddish shades, or shifted from the hue of a robin’s 
‘ skies and least commonly of all given to birds, egg to the deep brilliance of the peacock’s plume. It was 
" insects or flowers? Why this blue in our willow a costly color. 


ware? Why the darker flowing blue so commonly found in 
our grandmother’s cupboard? We must go to the East to 
find an answer. 

To the Oriental mind the color blue was full of signi- 
ry ficance, it had a deep religious and historical meaning. An 
evil spirit could never find a resting place where blue was 
found. Blue, therefore, was a charm to protect from evil. 
Hence the Eastern potter used blue for his temples, his 
palaces, his common homes and his dishes. We read that, 
in 954 A.D., the Emperor of China, having been asked of 
what color he would like the china intended for his use, 
replied, “Give me simply porcelain tinted like the blue 
of heaven seen through a rift in the clouds after rain.” 
Thereafter the most exquisite china was made for palaces 
and temples of the restful grayish blue known by the 
Chinese as “sky blue after rain.” 

_Of all the material employed as pigments in the decora- 
tion of porcelain the most important and most widespread 
in use was cobalt blue, which would endure fire. It was, 
perhaps, first brought into China from the west of Asia 
as early as the tenth century; but, in the sixteenth cen- 
tury, a cobalt blue was introduced by either the Jesuits or 
the Mohammedans which came to be known as “Moslem 
blue” and “Blue of the Head of Buddha.” This was a 
brighter and more vivid blue than cobalt, and subje& to 
infin te variations due to the presence of certain benign 
Impurities, which expressed themselves sometimes in vio- 
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But not until the great Ming Dynasty (73768-7644) did 
there develop any extensive production of painted blue and 
white porcelain. Of these the earliest extant pieces, those 
which may be dated with reasonable certainty, belong to 
the years between 1426 and 1435. In the Victoria and Al- 
bert Museum are specimens of the great family of blue 
and white china, which, in the eyes of the world at large, 
represent Chinese porcelain par excellence. 

Little by little, Oriental art and symbolism spread 
over Europe, were absorbed by later religions, and passed 
from pagan temples to convent walls and cloistered 
churches. 

But this fact had no influence on the color of grand- 
mother’s china. Blue Delft—which was earthenware— 
was made both in Holland and in England to imitate the 
blue porcelain of Canton. The later potters of Stafford- 
shire used blue because it was inexpensive, flowed easily, 
and possessed body sufficient to conceal many imper- 
fections in the surface of the ware to be decorated. 

Yet their first choice of this color may well have been, 
in part, dictated by imitative tradition, a tradition whose 
significance had long since been forgotten. The blue which 
still tenaciously—and delightfully—adorns the dishes of 
our grandmothers symbolizes heavenly love, truth, con- 
stancy and wisdom. But those who did the adorning were 
not aware of this, and—in all probability—neither were 
our grandmothers. 
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Fig. 7 
The history of this piece, now owned in Hartford, is unknown. Courtesy 
of H. W. Erving. 





Fig. 2 
Compare the placing of the house and the tree. The face and hands of the 
lady are painted. Courtesy of R. W. Burnham. 


The Fishing Lady and Boston Common 


By HELEN Bowen 


OME months ago, while studying needle tapestries, 
I came across the second (Fig. 2) of the needlepoint 
panels illustrated here, and noticed its likeness to 
the first (Fig. 7), which I had previously observed in Wal- 
lace Nutting’s Furniture of the Pilgrim Century.* The like- 
ness was interesting, and so were the differences. Both 
panels displayed, as chief character, a finely appareled lady 
sitting beside a pond, from which, with rod and line, she 
was nonchalantly engaged in extracting a large, unresisting 
fish of indeterminate species. Both panels showed much 
the same pond, the fish, the little man-servant with the 
pole, and the gabled house. The dominance of the non- 
chalant fisherette led me to give to these two panels, and 
to all their variants, the convenient entitlement of the 
Fishing Lady. There is no more scientific reason for it. 
But to return to the differences in the two panels first 
compared. In one the house was set on a hill; in the other it 
was placed at the foot of a tree in the foreground, where it 
looked scarcely large enough to shelter the neighboring 
bird. The man-servant was not on the same side of the 
pool, nor the lady on the same side of the tree, in both 
panels. The lady, herself, in one case wielded a better 
rod than in the other, wore a flower in her hair, a neck- 
lace, and handsomer lace, and displayed a more graceful 
pose. The attempt, in behalf of the second lady, to make 
up for the absence of these charms by painting had, in the 
course of time, suffered the traditional results. The un- 
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painted lady possessed other valuable things lacking to 
her rival: a cavalier, a basket for her fish, and a better- 
drawn background, with a hill,—likewise two houses and 
several trees. 

Clearly the two designs, however similar, were not drawn 
by the same hand. Was one an attempt to copy the other; _ 
or were the various elements in each derived from some 
common source and combined at pleasure by draughtsmen 
of unequal skill? If so, what may have been that common 
source. 

In trying to find the answer to these questions I heard of 
first one and then another of the panels here reproduced, 
all of which indicate independent derivation from a com- 
mon source; for all have similarities, though no two are 
wholly alike. Seven of these panels portray the Fishing 
Lady. Six have her cavalier, the basket, the superior rod, 
and the gabled house set on the hill with some small trees 
to the right of it. A windmill appears in two panels. Two 
also show a duck-pond, and a man and a woman, the latter 
with a basket, tripping toward it, hand in hand. In one of 
these two, furthermore, the bucolic character is increased 
by the introduction of sheep, their shepherdess spinning 
with a distaff while a man approaches with a sack (of 
wool?) on his back. In the companion piece, the largest of 
these panels, reapers are engaged in cutting wheat. 

In each of the series of panels from one to four houses 
appear, and they are of five styles, varying from a seven- 
teenth-century brick cottage with latticed windows to an 
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early Georgian stone mansion with a straight roof, a cen- 
tral door, and a low wing at each end. Throughout the 
series, birds, flowers, trees, dogs, deer, and horsemen all 
show likenesses and variations, the latter especially of posi- 
tion. The same is true of the coloring, which exhibits a 
general scheme of greens, tans, blues, and bright reds, 
with varying use of black, white, yellow, purple, and other 
tints. Workmanship—embroidery technique—is much the 
same in all the panels; for all are worked in wool on a fine 
canvas, in tent-stitch, except where French knots are used 
on the sheep. In only two of the pictures are the faces 
painted, and in one the Lady’s necklace is made of real 
beads. All are examples of what, to my mind, is the best 
type of needle tapestry pictures; they have better compo- 
sition than the huddled, confused, earlier pieces; yet they 
retain a naiveté that makes them more interesting than 
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Fig. 3 





one with a name and date, was worked in 1748 by Mary 
Avery who married John Collins, later Governor of Rhode 
Island; and it now belongs to a descendant of the Collins 
family in Boston. 

In the Bourne and Hill families there is a tradition that 
these are what is known as Boston Common pictures. At 
first thought, this seems to mean pictures of the Common, 
and sounds plausible and interesting. One thinks of the 
Frog Pond and Beacon Hill, and fancies they may once 
have borne some resemblance to the scenery of the panels. 
But early maps, drawings, and descriptions of the Com- 
mon do not bear out this pleasing notion.* In the eight- 
eenth century, Beacon Hill consisted of three treeless, 
grassy knolls, the central one crowned with the beacon. 
At their foot, on the Beacon Street side of the Common, 
stood at first one and later three houses. The Common 


RE a AE a hn TEE 


A ager, A RMIT gl GE ye Ets Lge 9” he PRR 


The Bourne heirloom, with the Boston Common tradition. The deer chase and the group on the right are like those in Fig. 6. The frame seems 
to be identical with that of Fig. 7. Courtesy of the Boston Museum of Fine Arts. 


the more or less painstaking copies of actual paintings 
which flourished later. 

These seven Fishing Lady pictures are all owned in New 
England, and the other piece.was until recently. Most of 
them occur in or near Boston, and several are, or have 
been, heirlooms in old families in this region; yet very 
little is known of their origin. Nothing is known of the 
history of Figure 2, nor of Figure 1, except that it may have 
come from Long Island. Figure 3 was an heirloom in the 
Bourne family of Sandwich and Barnstable, Massachu- 
setts, until acquired by the Boston Museum of Fine Arts. 
Figure 4 was bought in Portland, Maine, but may have 
been taken there from Boston. Figure 5, an heirloom in the 
Lowell family, was at Elmwood in James Russell Lowell’s 
time. Figure 6 is an heirloom which came to its present 
owner from the Hill family of Mt. Vernon Street, Boston. 
Figure 7 belonged, until a few years ago, to a descendant of 
the Miss Derby of Salem who worked it and for whom 
Copley is said to have painted the faces. Figure 8, the only 


itself boasted but three trees; two on the Park Street side 
and an elm by the Frog Pond—until rows were planted on 
the Tremont Street Mall. The Common was used as a cow 


pasture and drill ground, and the banks of the Frog Pond 


were presumably too trampled by thirsty cows to attract 
any angler more fastidious than an urchin with a bent pin. 
Indeed, of all the activities shown in these tent-stitch pic- 
tures, the only one which seems ever to have been pur- 
sued on the Common is spinning. 

This brings us to another phase of the Boston Common 
tradition—the one which comes from the Hill family. This is 
that their picture was worked on Boston Common under the 


direction of the Dublin Weavers. Here history and tradition 


touch hands. In 1718 and subsequent years there occurred a 


large immigration to Boston of Irish Protestants, who were 
mainly textile workers of different kinds. The first shiploads 
sailed from Dublin, and hence the name Dublin Weavers, 
though most of these people came from the north of Ireland. 


*Mary F. Ayer, Early Days on Boston Common. 
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Fig 4 





Note the dancing on the green, and bringing in the May. They seem to be identical with the harvest scenes in Fig. 6 and Fig. 8—a series of the 


seasons. Courtesy of Francis Hill Bigelow. 


The Massachusetts Historical Society Records, Series I, 
Vol. 3, states that “in 1720 the spinning industry was in- 
troduced by two gentlemen from Ireland. On pleasant 
days, old and young, rich and poor repaired to the Com- 
mon with their wheels, competing for a prize of five pounds 
for the best yard. This craze lasted two or three years.” 
Now if the prize was for the best yard, it is evidence that 
weaving was done as well as spinning, and it certainly 
seems possible that making needle-tapestry pictures was a 
further part of the fad. That kind of work was, of course, 
done by Boston ladies before 1720, but it may well have 
received an impetus from new designs brought over by the 
Trish. 

The theory suggested by Miss Jourdain in her English 
Secular Embroidery that, in tent-stitch pictures of the 


Fig 


seventeenth and eighteenth centuries, “the designs for the 
single motifs appeared in pattern books and were com- 
bined by the embroiderers at their own discretion,” seems 
to be pretty clearly proved by this set of pictures, in which 
the same figures are repeated in many different arrange- 
ments. That such pattern books were published in England 
in the middle of the seventeenth century is well known, and 
a few copies exist.* I have found no trace of ones late 
enough to furnish the designs for these pictures, in which 
the costumes are all of 1700 to 1715. But these pictures 
are evidence that such sets of designs existed, and that 
they originated in Great Britain. For these pictures show 
the life of an English or Irish country estate, with the lady 
of the manor enjoying her “poole of fysshe,” and her lord 


*British Museum and Victoria and Albert Museum, London. 


The Lowell heirloom. This is the largest of these pictures and is very rich in color. Courtesy of Dr. Francis Lowell Burnett 
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Fig. 6 
The Hill heirloom with the tradition of the Dublin Weavers on Boston 
Common. Courtesy of Miss Rosamond Hill Smith. 


at her side keeping an eye on 
the work and diversions of his 
laborers and the deer-chasing 
of his sons or neighbors. 


le Wheat-harvesting, fruit- 
1- gathering, sheep-grazing, 
1S deer-chasing, bringing in the 
h May, and dancing on the 
2 green were as common on the 

other side of the Atlantic in 


in the little sea-port town on 
% Boston Neck. 

s _ | In support of the idea that 
these designs came from 
Ireland, I have but two sug- 
gestions, by no means proofs, to offer. One is the very 
Irish look of the men in the dancing group (Fig. 4), partic- 
ularly the tambourine player. The other is that there was 
near Dublin a tapestry works and linen manufactory which 
was closed in 1689 because its Protestant owner refused to 
supply goods to the forces of James II.* A tapestry works 
implies designers, and it may well be that, after the closing of 
the works, these men turned their attention to supplying de- 
signs for needle tapestry, as there must have been a continu- 
ing demand from the thousands of ladies who plied that art. 

It is a far cry from 1688 to 1718, and still farther to 
1748, when Mary Avery worked her picture. But these 
designs persisted in popularity even longer, for a needle 
picture, said to have been made in Hartford in 1791, 
shows a landscape and house similar to these, and the 
shepherdess and shepherd in its foreground might easily 
have come from the same book. 

Abigail Mears’s sampler,} worked in 1772, has the deer 
and four hounds that appear in the Bourne picture. I make 
no pretense of fixing the time when any of these undated 
pictures was worked; it is only the designs for them that 


*W. G. Thompson, Tapestry Weaving in England. 
tBolton and Coe, American Samplers. 
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The faces are said to have been painted by Copley for the Miss Derby 
of Salem who worked the piece. Purchased from the Prouty Collection 
by John Wanamaker. Photograph by courtesy of “House Beautiful.” 










clearly belong to the first or second decade of the eighteenth 
century. Some of the panels, or all, may have been worked 

during the revival of interest in textile work which was 

fostered by a society organized in the 1740’s in Boston for 

the promotion of such industries. This society held a grand 

exhibition of its work on the Common at an anniversary 

in the 1750’s, and the pictures may have been displayed 

there. 

Figure 7, the one picture reproduced which does not con- 
tain the Fishing Lady, is said to have had the faces painted 
by Copley. As Copley was born in 1737, this picture was 
probably worked later than Mary Avery’s. But the artist 
began painting at an early age, and this may be a boyish 
performance. This picture and that worked by Mary 
Avery are the only ones which contain the little lady with 
the wide hoop and the pet dog. This wide hoop came into 
style in London in 1710, and is the newest fashioned 
article of dress in the whole of these eight pictures. 

The frames of some of these pictures offer points of in- 
terest. The Bourne picture, which came from Sandwich, 
and the Derby piece, of Salem origin, are framed alike in 
oddly shaped frames of flat dark wood edged with a pat- 
terned gilt moulding. The 
frame on Mr. Erving’s piece, 
(Fig. 7), assigned to the 
seventeenth century by Mr. 
Nutting, shows the same 
mouldings as the frame of / 
Mary Avery’s picture and 
seems reasonably attribut- 
able to the same date. But 
certainties are hard to estab- 
lish. I can only offer my dis- 
y coveries in the hope that 

others may throw further 

light on the Fishing Lady 


and her companions. 
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Fig. 8 
Worked in 1748 by MaryAvery, later the wife of Governor Collins of Rhode 
Island. The deer chase and the little lady in hoops are the same as in 
Fig. 7. Courtesy of Dr. F. Collins Warren. 
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Figs. 1 and 2— Two Views or Hircucock’s Facrory (From the northwest and from the southwest) 
To the left of the building (as it is shown in Fig. 2) stands the commodious dwelling which was occupied by the Hitchcock and Alford families. 








Hitchcock of Hitchcocks-ville 


SKED with increasing frequency is the question: 
Why is a certain type of chair, that which displays 
abroad back panel ornamented with fruitsor flowers 

in faded gold, and which possesses the further distinction of 
turned legs embellished with gold bands, classified as a 


Hitchcock chair? Why Hitchcock? 


Those who have examined such chairs closely have occa- 
sionally found one which bears the words “Hitchcocks- 
ville, Conn.” Yet a careful study of the map of Connecticut 
revealsnosuch town. Still, it is hardly reasonable to assume 


that such a village has so faded. into 
oblivion that its location has been for- 
gotten. So the search continues, until 
one finds that Hitchcocks-ville is not 
really missing at all, but is a flourish- 
ing little hamlet. The mystery of its 
name is readily explained. In the year 
1866, Hitchcocks-ville, tired of its long 
and cumbersome entitlement, dis- 
carded it and selected a new one— 
Riverton, an especially happy choice, 
as the pretty village lies between the 
two forks of the west branch of the 
Farmington River, near the corner of 
the four towns of Hartland, Cole- 
brook, Winchester, and Barkhamsted. 

The name “Hitchcocks-ville” was 
given to the village in 1821, which 
year, according to an old Connecticut 
history, was the date of its settlement. 
The name itself was taken from that 
of its founder, Lambert Hitchcock, a 
frequent occurrence in those days, as 
the number of towns still trailing their 
“villes’—like the tails of Mary’s 
lambs—behind them, attests: But the 
direct reason for the change of name 
came from its confusion with Hotch- 
kissville. Mail and other matter in- 


By Mrs. Guion THompson 


Riverton. 


tended for one place found its way, as often as not, to the 
other, until the consequent annoyance resulted in the dis. 
carding of Hitchcocks-ville for the more euphonious 


The date of Lambert Hitchcock’s arrival in the village is 


given as 1818, and he is known to have lived, previous to 


Fig. 3 — Hircucocx’s Facrory (From the east) 
The foreground building nearest the dam is of 
recent construction. Stains on the wall of the 
main building show where, some years ago, a 
wing of the factory was removed. 








this date,in Cheshire. During the first years of his residence 
in the town which for so long a period bore his name, he 
was engaged in turning out chair parts, which were shipped 
to Charleston, South Carolina. This work was carried on in 


the old mill which stands at the north- 
ern end of the village and is still in 
use—though devoted to another in- 
dustry. At this time from ten to fif 
teen men were in his employ. 

As the business grew, Hitchcock de- 
cided to change from supplying parts . 
of chairs to manufacturing the chairs 
themselves. Accordingly, in 1826, he 
erected the brick and stucco building 
which is shown in the accompanying 
photographs, and greatly augmented 
his force of employees, until from 
ninety to one hundred hands were en- 
gaged in the work—among them wo- 
men and children. The days of pros- 
perity under Hitchcock’s sole manage- 
ment were, however, brief; for, in 
1829, he made an assignment to Arba 
Alford, continuing the business under 
the firm name of Hitchcock, Alford & 
Company. This arrangement was 
maintained until April 1, 1843, when 
Lambert Hitchcock severed his con- 
nection with the firm, and the business 
passed into the hands of Arba Alford 
and Josiah Sage, so to continue until 
about 1853, when the manufacture of 
chairs in theold shop was discontinued 
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Figs. 4and 5 — Hircucock Cuarrs (7826-30) Fig. 6— Hircucock & Atrorp (7830-7843) 
The first two chairs represent the early Hitchcock type, and both bear the maker’s stencil. Both have rush seats, but the leg and stretcher turnings are quite 
dissimilar. The third chair carries the stenciled mark, “Hitchcock & Alford, Hitchcocks-ville, Conn.—Warranted.” It is fitted with a cane seat. 
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is- and a new industry replaced the making of stenciled of the factory the Alfords conducted a general store. Virtu- 
he chairs. ally all of the homes clustered around the factory were 
Three periods of chair manufacture in this town are of — those of the employees. 
se. especial interest to collectors. During the first period, be- During this second period, cane-seated chairs predomi- 
to tween the years 1826 and 1829, Hitchcock controlled the nated; and though rush seats may have been produced to ; 
ce industry and his chairs were stenciled at the back of the some extent, I have never seen a rush-seated chair marked 
he seat: “L. Hitchcock, Hitchcocks-ville, Conn.” It will be with the Hitchcock-Alford stencil. Examples of the cane 
ed readily perceived that these are the best of the Hitchcock seats are, however, plentiful. The most favored form of 
re chairs. Their number is comparatively small, since the ornamentation consisted of a basket of plums with long 
h. period was so brief. Another unfortunate circumstance has_ drooping leaves on either side and beneath them conven- 
ss tended to reduce-the number to be found thus marked. _ tionalized morning glories. At the upper part of the design, 
n- This is the various renewals of their rush seats. These seats, on the left, is a bunch of grapes, and on the right, a single 
if _ as shown in Figures 4 and 5, have a narrow binding strip rose. The whole makes a beautiful and graceful pattern 
of wood at either side and at the back. Inre-rushing, many and is seen more frequently on the chairs of this period 
tc of these strips had to be removed and replaced, and many, than any other one distinct pattern. Details varied, but 
ts . doubtless, were, when haste impelled, ripped off without — this design was used for both the big rockers and the side 
rs regard for the identifying words. Carelessness in handling chairs, as shown in Figures 7 and 8. 
le has, in many cases, resulted in destruction of the back Figure 8 is the most frequently encountered type of 
8g strip; for it has been cracked, split, and finally discarded Hitchcock chair. The decoration varies and slight differ- 
ig for a new piece. With the loss of this little strip of wood, ences in detail are often discoverable; but, as a general rule, 
d much of the interest and value of the chair has been sac-__ this chair best exemplifies both structure and manner of 
n rificed. Fortunately, with the cane-seated chairs, the holes decoration. Among the rarer types are those illustrated in 
- through which the cane is woven are made in the frame of Figures 9, 10, and 11. Few similar to those of Figures 9 
the chair and in re-caning there is no necessity for touching and 11 are found with the top back panel intact; for the 
the back of the seat where the lettering appears. This is majority of this type have been broken, badly cracked, or 
- illustrated in Figure 9, which is one of the oldest chairs of have been replaced by new. This is accounted for by the 
n the type, and on which the stenciled words are very well construction of the chair, which, if allowed to fall over back- 
a preserved. ward, would receive the full impact upon a part inade- 
r During the second period of manufacture, between the quately fitted to withstand such abuse. 
: years 1829 and 1843, the chairs were marked, “‘Hitchcock, It has been stated by its detractors that the Hitchcock 
Alford & Co., Hitchcocks-ville, Conn.,” and in both this chair is not of strong construction, but the criticism is not 


and the earlier period the word “Warranted” appears ona justified. A chair of the type illustrated in Figure 8 is 
: lower line. essentially strong, well proportioned, and well constructed, 

About the year 1830, Lambert Hitchcock married Eunice and is made of good hard wood. At the time when the shop 
Alford and they shared with the Alford family a fine old was in operation the natural resources of the community 
Colonial house near the west wing of the factory. There were such that only the best wood was considered, birch 
were no children by this marriage and, in the spring of 1835, and maple being the usual selection, and this was seasoned 
Eunice Hitchcock died of tuberculosis. In the west wing for two years. These chairs were built on honor, as the 
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word ‘“‘Warranted” in the stencil implies. Sold at a reason- 
able price in the days of their manufacture, the chairs were 
intended to be both useful and decorative. The fact that 
so many are found in good condition today bears witness to 
the fact that they have justified their maker’s faith in them. 

Of the third distiné& period of chair manufacture at the 
old shop little definite information seems to be obtainable. 
That Arba Alford and one or more associates, under the 
name of Alford & Company, continued to turn out chairs 
after Hitchcock had withdrawn from the firm is an estab- 
ished fact; but it is doubtful that they used any identify- 
ing labels such as those of the earlier periods. During 
several years of intimate association with chairs of this 
type I have never seen such a label. This may, in part, 
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Figs. 7, 8, and 9 — Hircucock Cuairs 


— 


and the backs are similar, though the broad panel of the 
Hitchcock is almost straight, while that of the other chair 
shows a pronounced arch. There is also a distin& differ. 
ence to be noted in the turnings and proportions of the top 
rail. The Robertville shop was completely destroyed by 
fire some years ago.* 

When Lambert Hitchcock left Hitchcocks-ville he went 
to Unionville, which remained his residence until the time 
of his death. Here he established a similar business and 
remarried, having two sons and one daughter by his 
second wife. This business venture appears to have been 
less successful than the previous one, and was gradually 
abandoned. After Hitchcock’s death, it was found that 
he had left but little property. Whether the chairs before 





All three of these bear the maker’s name on the back. The first two are embellished with the same basket containing three plums, on either side leaves, 
above, to the left, a bunch of grapes, to the right, a single rose. The third, with its cutout back slat, is one of the rarer types. The cresting was easily broken 


in case of a fall. 


account for the many chairs which have all the Hitchcock 
characteristics, but are unmarked. That there were other 
factories turning out similar chairs, contemporaneously 
with Hitchcock, is a well-known fact. Three such examples 
are shown in Figures 14, 15, and 16, but there does not 
seem to have been any other individual or company who 
embellished its products with a stenciled name, as did 
Hitchcock. 

While Hitchcock and Alford were still engaged in the 
chair industry in Hitchcocks-ville, a man named Camp 
established a similar shop in Robertville, only a few miles 
distant, and turned out chairs which, at first glance, closely 
resemble the Hitchcock product. Closer examination dis- 
closes certain important differences. In Figures 12 and 13 
a Robertville and a Hitchcock chair are offered for com- 
parison. The most striking difference occurs in the front 
legs. In the Hitchcock chair the turnings are those charac- 
teristic of all the marked specimens which I have ever en- 
countered; whereas the Robertville chair has radically 
different turnings, and tapers to the foot, which terminates 
in a ball. The seats of the two chairs are almost identical, 





referred to, which are unmistakably of Hitchcock construc- 
tion and decoration, were manufactured by him in this shop 
in Unionville, or whether these chairs were the product of 
the Alford Company after the year 1843 and were turned 
out at the old Hitchcocks-ville shop is a problem which has 
proved decidedly baffling. Not only have I been unable to 
unearth a chair marked “Alford & Co.,” but I have been 
equally unsuccessful in finding one marked “‘Hitchcock— 
Unionville.” Hence, like the farmer when he saw the 
giraffe, I can only say, “There ain’t no such beast.” Until 
convinced to the contrary, I shall believe that Hitchcock 
continued to make his chairs in Unionville on the same 
lines as before, and that, for reasons of his own, he did not 
use the stenciled name. I shall likewise believe that, at the 
same time, Alford & Company continued to manufacture 
chairs along the identical lines to which they had been 
accustomed during the partnership with Hitchcock; but 
that, as Hitchcock was no longer in the firm, they omitted 
the name altogether. 


*Concerning the chair factory at Montague, Mass., see AntIQuEs, Vol. I, p. 154 
et seq. ‘ 
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Figs. 10, 77 — Hircucock & Aurorp CHAIRS (1830-1843) 








Fig. 72 — RoBERTVILLE CHAIR 


The usual cross-piece below the broad slat in back is omitted in the first chair and the slat is unusually narrow. The second is similar to Figure g but with 
a less carefully shaped back slat. The third is essentially similar to the Hitchcock type. The reeded legs with finely tapering extremities terminate in a 


ball, however, and constitute a distinct difference. 


It is interesting to note that, when the chair industry 
was at its most flourishing period in Hitchcocks-ville, it was 
the women who were employed in the decoration. Stencil- 
ing was not classified as an art, but was designated simply 
as a trade, and the employment of women in this branch 
of the work would indicate that their more delicate handling 
and finer sense of decorative effect were essential to obtain 
the elusive blending and shading which constitutes the 
unique charm of the old stenciled form of ornamentation.* 


*No method of brush painting offers adequate substitute for the old stencil 
method, which, apparently, called for a judicious use of the fingers in applying 
dry gold or bronze powder. 








a 


Today Riverton remains much as in the past. The old 
shop which Lambert Hitchcock built shelters a flourishing 
manufactory of small rubber goods, and the mill at the 
northern end of the village, where the chair parts were 
first made, is now used as a paper factory. Attractive and 
well-preserved Colonial houses are scattered along the 
main street, and there is, also, a substantial stone church 
built in 1829, largely through the generous subscriptions 
of Lambert Hitchcock. Amid the peaceful beauty of the 
little cemetery reposes Eunice, Lambert’s first wife. Per- 
haps the best of her husband’s hopes and ambitions lie 
buried with her. But he, himself, rests otherwhere. 
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Figs. 13, 14, 15; and 16 — HitcucocK-ALForD AND VARIANTS FROM THE Hitcucock TyPEs 
The first chair exemplifies the normal Hitchcock & Alford style, the legs showing a modification of the urn turnings familiar in certain Windsors. The 


maker, perhaps by three others. 


other three are quite radically different. Note the flat curved stretcher in the second, the shaped splat of Figure 15; and the reeded, tapering legs terminating 
in a ball, of the three. Although these chairs may properly be given the genera] designation of Hitchcock, they bear every evidence of being by another 
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Early American House Hardware. I 


By Wau.ace NuttTInG 


house hardware has given the impression to architects 

and students that it is not worth attention. But this 
very simplicity is one of its greatest merits. A few quiet 
lines of beauty are more consonant with the spirit of Co- 
lonial architecture than are the intricate, and even flam- 
boyant, designs of European hardware. 

The exceedingly rich and elaborate work of the German, 
Spanish, old French and Italian masters was, no doubt, 
inspired largely by their great skill as armorers, since in 
that work they brought the genius and enthusiasm of ar- 
tists to their task. They naturally carried into the deco- 
rative features of house hardware no little of their cunning 
as artificers. But in the belief that Americans of this gen- 
eration are ready to observe and admire the work of early 
American smiths, I have prepared these articles and 
illustrated them altogether with original examples. 

The first call on the house smith was undoubtedly for 
locks for chests. While these were not strictly house hard- 
ware, they had to do with the furnishings of the home. We 
do not find here anything like the beautiful locks which 
have been imported from old European chests. The chest 
lock, in this country at least, was often concealed. Hence 
it is left outside the scope of present observations. 

In the earliest settlement, and for a considerable period 
after, in certain localities wood was substituted for iron 
to such an extent that some houses used practically no 
iron except for nails; and these were confined to the at- 
tachment of boards, clapboards, shingles and finish, not 
being employed at all in the frame. 


|: seems probable that the simplicity of American 


Latches 


A door latch consists of five pieces, besides the great 
nail which serves as a pivot for the latch. These parts are 
the handle, or pull, the thumb piece, the latch bar, its guard, 
and the striker. 

The handle consists of an arched, or bowed, central 
section connected at each end to a base plate, more or less 
decorated. In this plate, at the top, a hole is mortised for 
the insertion of the thumb piece. 

The thumb piece in the earlier latches is sometimes re- 
markably attractive in its construction. The section on the 
inside of the door is split, or barbed, horizontally for one 
or two inches back from the plate. After the thumb piece 
is inserted, the barb is bent outward so as to secure this 
section of the latch in place. Later on, the latch plate was 


‘ thickened at the mortise hole and a hole was drilled through 


this part of the thickened plate and thumb piece for. the 
insertion of a small iron dowel. This was considered a refine- 
ment; but the earlier latches were far more quaint. 

The thumb piece, in rare instances, was decorated on the 
outer edge to correspond with some motive on the plate. 
At the inside and curved end, where the thumb piece 
tapered to a pig tail, various curlicues were used. In 
some instances, a very simple curve produced a strong 
effect of quaintness. 


In the latches of the early nineteenth century, the tail 
piece was generally cut short, leaving an unsightly straight 
stub which gave no hold for the hand. As a compensation 
a small cast or hammered knob was riveted to the latch bar, 
or the bar itself was curled back at the end to forma handle. 

The latch bar proper, of course, was of a size propor- 
tioned to the door. The least artistic form terminated on 
the inside end with a circular or oval flattening, pierced for 
the pivot nail. In the artistic forms advantage was taken 
of this necessary broadening of the latch bar to apply 
various motives. 

The catch, or striker, terminated with a long, square 
taper, sometimes ragged to prevent the likelihood of its 
becoming loose. In some instances, but rarely, the end was 
clinched. In a good example, the head of the catch ter- 
minated in a long scrolled brace returned to the door and 
pierced with a nail. In a few instances, as in one shown in 
this article, two such braces at right angles to one another 
were employed. 

Locks were not used in connection with eariy latches. If 
employed, they were entirely separate. The latch wassome- 
times secured on the inside by the insertion of a wooden or 
metallic wedge between the latch and the upper part of the 
guard. But the doors, for the most part, were secured by 
solid bars of wood running across the inside and fitting 
into great iron staples, although one iron door bar was 
recently discovered in Pennsylvania. It is stamped with 
a hammered design and, of course,—like all such things— 
belonged to General Washington! 

The latches of wood were generally of oak, but some- 
times of maple. There is no question that these latches, 
especially when large, are very picturesque; but architects 
have hesitated, no doubt with good reason, about em- 
ploying them on new houses; and even when restoring old 
houses, they have used them very sparingly. Such a huge 
latch is still in use in the Maria Mitchell House on Nan- 
tucket. 

Since the iron latch was first made of bog ore, which is 
the best and purest sort, the claim is made that it resisted 
rust more than modern iron. Those familiar with the sub- 
ject inform us that the oxidation of iron is encouraged by 
impurities. We find, however, that many old latches are 
badly rusted, while others are still smooth and show the 
beautiful gray which is the normal color of iron. We must 
conclude that then, as now, there were variations in the 
quality of iron and differences in the degree of its exposure 
to the weather according to its placement in the dwelling. 

The bog ore was tough and permitted of a nice manip- 
ulation. For the same purpose, Scandinavian iron is now 
used. 

The dates of surviving hardware are difficult to fix, as 
we have rather meagre information. Even in the case of 
a very ancient house, and perhaps all the more if the 
house is sufficiently ancient, the hardware is likely to 
have been renewed. Nor can we say that the very earliest 
types were necessarily the best. In fact, the handsomest 
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latches we have found 
date very much nearer 
1800 than 1700. After 
1800, however, there 
was a distinct and rapid 
decline; and by 1830cast 
handles riveted to plates 
were in common use; 
and from that time on 
nothing was produced 
at all worthy. The finest 
examples of latches are 
often found on church 
doors. There a latch 
large enough to allow 
very bold design and to 
be visible at some dis- 
tance was permissible. 
In the following notes 
on the illustrations 
shown, if no date is men- 
tioned, it may be as- 
sumed that it is so close 
to the nineteenth cen- 
tury as to require no 
closer approximation: 


NumBer I, Size: 16% by 
27% inches. Found in New 
York. The thumb piece is 
particularly good. The striker 
is restored. 

NuMBER 2, Size: 13 by 4 
inches. A type often found on 
the North Shore. 

NuMBER 3, Size: 14 by 4% 
inches. . 

NuMBER 4, Size: 13 dy 3 
inches. A triangular latch, 
with round corners. The 
handle is of a reund section. 

NuMBER 6. Size: 14 by 334 
inches. Apointed heart design. 

Numser 6, Size: 12 by 2% 
inches. The ball and spear de- 
sign. 

NuMBER 7, Size: 14 by 534 
inches. A most quaint fashion, 
called the flat ball and spear. 

NumBER 8, Size: 11% dy 
21% inches. A rounded triangle 
design. It might possibly be 
called a heart. 

NuMBER Q, Size: 12 by 2%4 
inches. A scroll design, which 
we must otherwise leave un- 
named. 

NuMBER 10, Size: 12% by 3 
inches. This is peculiar in hav- 
ing a keyhole mortise as well 
as a thumb-piece mortise. We 
await the suggestion of a 
name. 

Numer I1, Size: 97% by 
3% inches. A somewhat crude 
pattern of the ball and spear. 

NumBER 12, Size: 12% by 
354 inches. The round triangle 
pattern. 
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NuMBER 13, Size: 13 by 3 inches. A somewhat elongated variant of Numser 16, Size: 117% by 334 inches. The only tulip pattern we h 
Number 8. noticed. — 
NuMBER 14, Size: 1138 by 334 inches. A triangle with two rounded NuMBER 17, Size: 1334 by § inches. It might be called a disc pattern 
corners. It seems to have no appropriate name and no special merit. The edges of the circular plates are finely serrated. ‘ 

Numer 15, Size: 1134 by 3 inches. The most perfect of the strongly NumBer 18, Size: 13% by 244 inches. An attenuated design not as 
shaped heart design. easy to attach rigidly to a door as that which has a wider plate. It was 


& 





probably made for some door 
which had a very narrow stile. 

NuMBER 19, Size: 16 by 9 
inches. An extremely lean 
brother. One sees how the 
narrowness of the plate was 
sought to be overcome by no 
less than five nails; whereas, 
three is the rule. 

NuMBER 20, Size: 13% by 
334 inches. Might, perhaps, 
be called a ball and arrow 
pattern. 

NuMBER 21, Size: 24 inches 
long (the largest shown in this 
article). We digress here to 
show the beautiful latch of 
Dr. Irving P. Lyon of Buffalo, 
New York, the son and worthy 
successor, in his spirit of exact 
scholarship, of Dr. Lyon of 
furniture fame. It is a latch 
of very remarkable chara¢ter- 
istics. The plate is scrolled 
with a sword-fish end. Indeed, 
we think we shall give it this 
name. 

For so simple a plate it is 
most striking. But in spite of 
the attractiveness of this 
plate, the palm for merit in an 
artistic way is carried off by 
the latch bar. This is 17 
inches in length. The spike at 
the inside end is 5% inches 
long. The enlargement for the 
nail is heart shaped and the 
bar is nicely ornamented at 
both the top and bottom of 
the heart; and the spike ends 
in a ball. At the large end, 
this latch has a curious, short 
square turn. The thumb piece 
shows a little Colonial pig- 
tail scroll. 

Another distinguished fea- 
ture of this latch is the striker, 
the only one I show with two 
braces, which are scrolled in 
such a way as to diverge from 
the striker head at right 
angles. Comparing this latch 
with Numser 26 | find that 
each has features of merit not 
found on the other; but I am 
of the impression that the re- 
markable latch bar, together 
with the striker, place Num- 
BER 21 in a class above the 
others shown. 

NuMBER 22, Size: 8% by 3 
inches. A triangular style. 
This latch and all of its size, 
or smaller, were appropriate 
for inside doors. 

Numser 23, Size: 9 by 2% 
inches. It has a very shallow 
bow for a handle and jis also, 













































































4 





August, 1923 


ANTIQUES 





—_ 





17 


probably, therefore, an inside latch. 
NuMBER 24, Size: 8 by 234 inches. 
Another heart-shaped latch. _ 
NuMBER 25, Size: 2234 by 4 % 
inches. A very elaborate latch 
probably taken from a church. It 
was found in Lenox. It is simply a 
variant of the ball and arrow style. 
The handle at the centre of the 
bow is decorated with a raised 
medallion, undoubtedly a simple 
imitation of the elaborate decora- 
tions on foreign latches. This raised 
work could scarcely be done with a 


18 


hammer, and, apparently, was not 
done with a file. It is fair to pre- 
sume that a die was made on which 
this section of the handle was 
placed when hot, and the raised 
design was embossed upon it by 
vigorous hammering. Probably a 
stamp carrying a grooved mold- 
ing was also used. This handsome 
complex groove appears on the 
handle of the medallion just de- 
scribed, on two places on the latch 
bar, and even on the guard. Com- 
pletely carried out on the various 


19 20 


elements of the latch, 
this molding gives a fin- 
ish to the style. 

The latch bar is scrolled by a 
a curl at the inside end and it is 
ornamented by finger grooves at 
the other end. These suggest 
somewhat the knuckle carving on 
the later Windsor chair arms. The 
bar is also bevelled, as well as the 
guard. The striker of this latch, 
while not original with the latch, 
is contemp.-ary. All other parts 
are original. 
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I have an opportunity, in this midsummer month, 

to clean up a lot of correspondence by answering, 
in the view of all, some of the many questions which come 
to me through the mails, and of making a few general 
reflections upon the subject of book collecting for the 
benefit of those who are interested in this most delightful 
of hobbies. Not that I am a stamp collector, like one of my 


, \HROUGH the courtesy of the editor of ANTIQUES 


friends, who, by taking this 
method of answering corre- 
spondence, securesa supply of 
postage stamps; for many of 
my correspondents fail to en- 
close stamps for reply. But the 
questions asked,while very di- 
verse in their reference to par- 
ticular books, are of a similar 
tenor and deal principally 
with the value of some one 
or other old book which the 
owner wishes to dispose of, 
and the place where it might 
be sold. I am not going to 
answer such questions here. 

Within the last twenty 
years book collecting has 
come to be, in the minds of 
many people, associated with 
big business; either because 
many of themen whose names 
have been prominent in re- 
ports of book sales have been 
millionaires, or because the 
pricesof therarest books have 
reached a height which was 
undreamed of by our fathers. 
The newspapers, in their ac- 
counts ‘of sales, give promi- 
nence to the matter of price 
rather than to the intrinsic 
merit or interest of the book 
sold, and so have fostered a 
popular delusion that, to be a 
book collector, one must 
have unlimited means. This 
is too bad; for such an opin- 
ion has, doubtless, prevented 
many from making a mod- 
est entry into a field where 
the arrival of the millionaire 
collector is announced with a 
flourish of trumpets. 

Now a majority of the 
book collectors in the United 
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Fig. 7 — Foxe’s Book of Martyrs 
Last page of first edition, which shows the portrait of the printer, as 
well as his colophon. 
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States are not rich men, as the term is used today. They 
are persons in comfortable circumstances, with fair in- 
comes; they live in houses instead of palaces, and they 
enjoy the books they buy. The dealer who sells thousand. 
dollar books to the wealthiest collectors usually does not 
despise the five-dollar item which is hugged to the bosom 
of the humble purchaser. Indeed, the beginner in colle@- 
ing will find that the dealer is often his best guide, coun- 


sellor and friend. If he is 
seeking some particular book, 
the dealer will exert himself 
to find it; and, when it js 
found, will report it to him 
not at an exorbitant price 
gauged by the prospective 
purchaser’s ability to pay, 
but at a reasonable market 
value plus a small commis- 
sion for the trouble of finding 
the book. There are excep- 
tions, of course, but the pro- 
fession of selling second-hand - 
books holds as large a pro- 
portion of honorable, fair- 
dealing men as can be found 
in any other commercial line 
—more, I daresay (basing 
my opinion on personal ex- 
perience), than in some oth- 
ers. The amateur collector, 
therefore, should, at the out- 
set, form partnership with 
reputable dealers, and _ his 
course will be made much 
smoother. The belief that the 
bookseller is a formidable 
enemy who must be beaten 
by strategy—if at all—is a 
myth, pure and simple. 

I am not going into the 
subject of the pleasures of 
book collecting, for many 
books, some companionable, 
some stupid, have been writ- 
ten on this theme. It is one of 
the choicest of pleasures, but 
the collector soon finds that a 
large part of the pleasure isin 
the pursuit as well as in the 
possession of the game, and 
it is perhaps the comfortable 
glow which fills one who has 
picked up a rare and long- 
desired book for a few cents, 
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Fig. 2—Dicres AND SAYINGS OF THE PHILOSOPHERS 
The first book with a date printed in England. 


which gives book-collecting a commercial aspect. Really, 
the price at which a book is sold has nothing to do with its 
value to the booklover. He may want the book for any one, 
or all, of twenty different reasons. That he has to undergo 
the pangs of seeing some richer collector carry off a copy in 
the book auction rooms only enhances his joy when he 
picks up a copy somewhere at a fraction of the price hehad 
been willing to pay. 

The ultimate and proper destination of most of the 
books published is the paper-mill, and if books are among 
those unsouled things which have a consciousness, as some 
esoteric bibliophiles assert, happy must be the volume 
which has been in the hands of a collector who loved it for 
its contents before it came to its martyrdom in the pulp- 
vat. Caxtons have been used for wrapping paper and il- 
luminated manuscripts as playthings for children, who 
were allowed to cut out the pretty initial letters and bright- 
ly colored pictures. “A book’s a book, although there’s 
nothing in’t”; but “‘collectors’ books” are in a class by 
themselves, being desirable for certain characteristics 
which are not possessed by books in general. 

_The collector who has only a small amount to spend on 
his hobby must have time. He must devote himself to his 





work with a zeal of which the collector who buys what his 
dealer sends to him knows nothing. And he will soon learn 
that it is useless for him to attempt to form a “library of 
the world’s best literature” in first editions. There are cer- 
tain fields so large—for instance, America—that even with 
the wealthiest collectors, the difficulty is one of selection. 
I know a collector of autographs who was trying to se- 
cure a complete set of the autographs of the Signers of the 
Declaration of Independence. Most of them were acquired 
without difficulty. The rarer ones kept him occupied for 
years, until he lacked only that of Button Gwinnett, the 
Georgian of whom only one signed letter is known. Finally 
he secured a two-page document signed by Gwinnett, for 
$4,600. (This document, by the way, had been sold at 
auction in 1886 for only $185.) Even at the high price, this 
is considered a bargain today, and it makes the colle¢tor’s 
complete collection of Signers one of the most valuable in 
existence. Yet with the feeling of satisfaction that he had 
accomplished what he had started to do was mingled the 
regret that the chase was over. However, being a true 





Fig. 3 — Tue Famous DrogsHovut Portrait 
From the First Folio edition of Shakespeare’s works—one of the world’s 


rarest books. 








| 























































Se 


August, 1923 





colleétor, he did not sit down, like Alexander, in his tent 
and sigh because there were no more worlds to conquer. 
He began making other collections of autographs, and is 
still experiencing the pleasures of the chase. 

It is unnecessary, therefore, for me to advise the be- 
ginner in collecting to limit himself, at the outset, to lines 
of collecting in which the crowning end may be defeated 
by his lack of means. But this need not deter him from 
taking up some specialty which will call for only a moderate 
expenditure of money and will afford fascinating diver- 
sion. More than this, his de- 
votion to his particular line 
may result in forming a col- 
lection which, if sold for the 
benefit of his widow, is 
likely to have a market 
value in excess of what it 
cost him. His object, how- 
ever, should be the forming 
of the collection, not the dis- 
posing of it. 

There are literally thous- 
ands of interesting books 
that may be picked up in 
the second-hand stores for 
a mere song. A collector in 
special lines is almost sure 
to find something, in any 
second-hand bookstore, that 
will fit into his colle¢tion 
and come within his means. 
One must be a constant 
reader of catalogues, and 
thisis an occupation which I 
recommend to many of my 
bookloving friends who are 
going away for the sum- 
mer and expect to read 
nothing but the lightest of 
fiction. Much of this cata- 
logue reading probably will 
come to naught, but it will 
amount to as much as the 
reading of summer fiction. 
It is like drifting along 
down stream and letting the 
bait and hook float in the Ya su 
water behind the boat. One Fig. 4— Tue Kitmarnock Burns 
may occasionally make a 
strike; and when one en- 
counters in a catalogue the title of a book which he has 
long sought for his collection, he at once sits up and 
begins hauling in his line. Possibly the line may have 
merely stuck in the weeds or fouled a twig—the book may 
be sold. If so, no harm is done. The fisherman is as well off 
as he was before, and he can resume his idle occupation. 

There are collectors of books on almost every subject. 
Among the hobbies which tempt collectors, outside of the 
well-known fields of first editions, Americana, history and 
literature, in their various ramifications, I know of col- 
lectors of -books on alphabets, amusements, the Ice Age, 
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the Stone Age, the Dance of Death, astrology, ballads 
chap-books, guide-books, bells, boilers, buccaneers, clocks, 
circuses, conjuring, dancing, earthquakes, dragonflies, 
gambling, gypsies, Ku Klux Klan, locomotives,marriage, 
miracles, pageantry, parables, radium, spectres, sun woe 
ship, surnames, tobacco, trade-marks, valentines, whales 
year books—and so on, through the alphabet forward and 
backward. These may seem like out-of-the-way subjects 
in which the securing of the published literature might not 
be difficult, but on most of these subjects bibliographies 
have been published, some- 
times embracing hundreds 
and even thousands of titles, 

As a specialty in which 
the beginner in collecting 
might have a fair chance of 
making a valuable collec. 
tion at little cost I would 
not recommend any of these. 
One might divide one of 
these specialties into parts 
and take a section for his 
field. For instance, instead 
of trying to get everything 
printed about clocks, he 
might devote himself to 
collecting the literature of 
hall clocks, and would then 
find himself left with an 
order on his hands which it 
would take years to fill. 
The essential thing is for 
the collector to select a sub- 
ject in which he is interested 
and he will shortly learn 
how much—or rather how 
little —he knows of the 
literature about it. 

The beginner in colleé- 
ing is likely to acquire a 
heterogenous mass of books, 
too many of which will be 
incomplete or poor copies. 
If he is a wise man, his 
purchases are restricted as 
he goes along, and he ulti- 
mately arrives at the pos- 
session of a collection which 


Title page of the first edition of one of the rarest of books to be found in will have both interest and 


value. 

He who becomes a specialist in any line of collecting 
will come to know his books, regard them as friends, and 
be the means of spreading useful information upon his 
favorite topic. Undoubtedly most book collectors are not 
specialists; they cannot resist the temptation to buy 
something outside of their line when it comes their way, 
either because it is cheap or attractive in binding, or be- 
cause they think they should know more of the subject 
with which it deals. The way of the collector is indeed 
full of pitfalls, but the greatest stumbling block in the 
way is himself. 
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Fig. r— Tue Peepsuow (8 ft. high, 14 ft. 16 in. wide) 


One of a set of four Gobelin tapestries sold at the Rothschild sale at Christie’s, June 13, 1923. 


Antiques Abroad 


Ball ‘Rooms, Battlefields &° Baxter ‘Prints 


By AutTotycos 


ONDON: The stability of the sovereign has begun to 
have its effect on the English art world: and high 
prices for fine things are again the rule in the 
auction rooms. At the sale of the late Sir Anthony 
Rothschild’s collection, to which I alluded last month, 
M. Edouard Jonas of Paris bought four panels of Gobelin 
tapestry with Boucher subjects, signed F. Boucher, for 
£15,750. He seems to have executed a stratagem on his 
opponents by suddenly stopping short, after bidding up to 
some three thousand pounds, to engage in unconcerned 
conversation with some friends. Meanwhile the bidding 
was taken up by the auctioneer’s clerk on behalf of an un- 
known buyer. But the unknown buyer was M. Jonas him- 
self; and he has triumphantly taken the Gobelin panels 
back to France. The Louis XV marquetry table with 
sliding top, enclosing drawers, and stamped 7. L. Cosson, 
which was illustrated last month, brought £4,935. The 
total for a hundred lots was £68,734. 

A reiterated note in this page has been the dispersal of 
old English collections of great historic interest. The 
stately homes of England are now the subject of a curious 
plea for state support as museums, from Lord Lascelles, 
the husband of Princess Mary. He has suggested that 
owners of histori¢ houses supplied with picture galleries 
and old furniture should be regarded as keepers of na- 
tional museums and should receive a government subsidy. 
He instances Chesterfield House and Syon House where 


furniture was made to fit the surroundings, and maintains 
that to disperse the contents of a complete home repre- 
senting eighteenth century England is not to add to art 
advancement. 

The Duke of Northumberland, Percy Hotspur, as befits 
his name, has expressed in trenchant manner his chagrin 
at the excessive death duties applicable to his art col- 
lections. If the nation wants to keep heirlooms illustrat- 
ing the history of England, the nation must confiscate 
them to prevent their owners selling them. We shall soon 
see the Italian laws prohibiting works of art from leaving 
the country adapted for use. All circumstances are head- 
ing to that. The effect will be to enhance the value of every 
famous work of English art in America. 

Russian Diamonds. The Romanoff jewels have been 
scattered to the four winds of heaven. The treasures of the 
Kremlin, the gorgeous panoply of the Winter Palace at 
Petrograd, and the private collections of the Czar and of 
his ill-starred consort have been parcelled out, as I prog- 
nosticated some months ago, in suitable lots to fit the va- 
rious European and American markets,—not excluding 
South America. Nor is it beyond the bounds of possibility 
that wealthy negro magnates will deck themselves with 
some of the spoil of the Bolshevik syndicate. Already 
agents have been discovered attempting to pass the 
Afghan frontier into India to dispose of wonderful 
stones. Through the Russian diplomatic envoy at Berlin, 
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August, 1923 








Fig. 2— Tasie or Carvep WaALNutT (7670-7643) 
An example of the Sty/e Louis XIII, which contains the germs of many sub- 
sequent developments. 4t Fontainebleau. 


M. Krestinksy, a parcel guarded by a squad of Russian 


political police recently came to Amsterdam. The selling 


price was over £1,000,000. A similar transaction is on the 
eve of settlement in London. 

Pocahontas. The Princess Pocahontas has caused more 
stir than was expected. A number of scientists, by per- 
mission of the Secretary of State for Home Affairs, were 
allowed to excavate at Gravesend, as was stated in 
Antiques for March,* where, likewise, a portrait of the 
princess was published. It should have been known, as I 
then stated, that, as the church was burnt at the begin- 
ning of the eighteenth century, the whereabouts of the 
lady’s remains seemed speculative. Armed with calipers, 
experts from the British Museum have attempted, among 
the skulls found in the process of excavation, to identify 
that of the princess. But this they have failed to do. It is 
doubtful that the Home Office will allow further disturb- 
ance of old graves. Certain well-known men have written 
to the press condemning this vandalism. 

Archaeology is one thing, but the unwarranted disturb- 
ing of the dead is another. The same principle was applied 
by the late Lord Carnarvon, who stated that he would not 
remove the body of the old Egyptian monarch whose tomb 
he was rifling. But the incident at Gravesend has been 
eclipsed by another incident at New York, where other 
collectors, to wit, Collectors of Customs, have broken 
sacred seals on Atlantic liners. Princess Pocahontas may 
be dismissed as a cobweb; the collecting of antiques John 
Bull properly recognizes as natural in his cousins from 
America; but he does resent having his relatives dictate 
to him what he shall drink at his own table on the high 
seas, under. the Union Jack, from the three-mile limit to 
Plymouth or Liverpool. 

France. France always offers the exquisite in art. Re- 
cently, at Fontainebleau, I came across two tables which 
told their own story, as I set it forth here. They were as 
far apart in location as in time. But the historical events 
between linked them up, just as they always do if one 
reads them aright. For furniture reflects the tendencies and 
even the madnesses of the period to which it belongs. But 
as for our tables;—the one is massive, without the sump- 
tuous aggressiveness of the Louis Quatorze period. The 
swags might be Italian or English. There is nothing ob- 


*Vol. III, p. 132. 
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trusive. The winged sphinx supports might almost be of 
the Napoleonic Empire. Jump two periods and see how 
logical the Gallic race is. Note the Louis XVI example, 
Observe the overloaded ornament and the mixture of 
motifs in the body of the table and in the legs and mark 
the writhing winged figures of the supports,—a long way 
from the earlier and calmer sphinx. Almost are they the 
sisters of the Fates in the Marie Antoinette period;—sym. 
bolical of the hundred women whose throats cried out for 
the heads of Marie Antoinette and the young Dauphin in 
Paris. 
“Twiste ye, twine ye, even so.” That seems the weird 
message of the Marie Antoinette table to a restless world; 
and I thought of old Lord Bertie, the British Ambassador’ 
words to Melba, when, in July, 1914, she had been dancing 
until the pearly grey hours of the Paris dawn: “Do you 
know your history of the Roman Empire? ... Do you 
know when they were dancing in blue wigs, in green wigs, 
in heavy gold and bright jewels—always dancing, Rome 
was breaking. . . . Try to remember what I say to you;— 
dancing feet always bring war.” 

Print Mania. A species of fanaticism has seized English 
collectors. Beware of it in America. It is the mania for 
coloured prints, termed Baxter, accompanied also by Le 
Blonds. They represent a clever process of reproducing, in 
colours from blocks, inane pictures of the nineteenth cen- 
tury, of the most trivial and insipid character. Among these 
The Swing, The Gleaners, Windsor Castle, Pet Rabbits, 
Snowballing, The Welsh Harper and hundreds of other ab- 
surdly inept subjects, some of which were printed at the 
head of music. I hope every reader of ANTIQUEs will join 
in stemming this wave of insanity if it should pass Ellis 
Island. As a process the Baxter is interesting. But the prices 
for absurdities a few inches square are too preposterous! 
With all the world of art before us, Italian art, French art, 
Russian Art, Scandinavian art, to say nothing of Egyptian, 
Greek and Roman art (why even now a coin of Julius 
Caesar, genuine, can be bought for a few shillings), Baxter 
triumphs are, as the Irishman said, “a flymark in the 
ocean.” But perhaps this craze for honeyed flapdoodle is a 
reaction from years of bitterness. 
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Fig. 3 — Conso.e TABLE (1774-1793) “ge 
In the late Style Louis XVI. The strange winged figures are not quite sphinx 
and not quite mermaid. t Fontainebleau. ‘ 

















| Antiques at the SOUrCE @ %& % 


| HE collecting and selling of antiques, as conducted by us, is a highly organized business, 
calling for knowledge, patience, and a heavy capital investment. 

Gathered up from innumerable obscure sources by experts trained to search out the rare and 
unusual, our antiques come to us from every part of the country. We then place them at the 
disposal of our clients. 

To buy antiques from us, therefore, is to procure them virtually at the source. 


FLAYDERMAN & KRAUPMANN 
65, 67 and 68 (harles Street : BOSTON, MASS. 








MASSACHUSETTS BEAUTIFUL 


eA Watiace Nuttine Book With about three hundred pictures 


(Att TuHat THE Covers Wi.t Ho tp) 


HIS book contains hundreds of references printers in the country. A perfect gift book, travel 
to quaint Massachusetts houses and a large* book, auld lang syne book, picture book, library 
number of sketches of the same, both within and _ book, $4.00 postpaid. 
without, together with Massachusetts landscapes, We also issue Vermont Beautiful, Connecticut 
all done in beautiful duo-tone ink by the best Beautiful, Furniture of the Pilgrim Century, etc. 


OLD AMERICA COMPANY ::  :: Framingham, Massachusetts 


Three Part Dining Table 


Duncan PHYFE period. 
Built of mahogany and in 
original condition with- 
out refinish of any kind. 
Width, 60 inches; length, 
10 feet 6 inches. Reducible 
For Dintnc Room or ror A Boarp or Directors z by removal of one section. 


EK D WA R D K N O D z. ki Price of this table on application. Ask like- 


wise concerning other furniture, jewelry, fire- 
12714 Summit -Avenue Hacerstown, MARYLAND arms, and all antiques. 


TELEPHONE, 2098-} and 2098-w 







One Success Leads to Another 


-A year ago we announced the enlargement of our WessTer PLace ANTIQUE SHoP & 
TEA Room at Franklin, N. H. 
On July first we announced the opening of a new shop 


at HAMPTON Fa.ts, N. H. 
on the Lafayette Road 


Tue ‘WessTeER Pace ANTIQUE SHop €7 TEA Room will continue to serve luncheon, 
tea, dinner, and to offer an attractive line of antiques (97 the Daniel Webster Highway 


at FRANKLIN, N.H.) Ciyv_E C. Brown, Proprietor. 
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The 
MATTAPOISETT I RIANGLE 


eMassachusetts 


Main STREET § TELEPHONE 152-3 


T ea—Antiques— Handicrafts 


Early American day-bed, Sheraton and curly maple 
high-post beds, Sandwich lace glass, hooked and 
braided rugs, Hessian andirons, English 
walnut high-boy, Boulle table, curly 
maple chest, corner cupboards. 










Follow the Treasure (hart 


to the 


TOWNSEND-SWEETSER House 
Lynnfield Centre, Mass. 
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poster SAMUEL TEMPLE 





CLOCK WORKS 
The final justification of a clock is not its 


case, but its works 


The manufacture of clock works being my busi- 
ness, I can supply dealers and cabinet makers with 
reliable works to fit old or new banjo, lyre, and long- 
case shelf timepieces. 


G. R. S. KILLAM 
Pawtucket : ‘Rhode Island 


For ANYTHING and EVERYTHING OLD 


VISIT 


THE eAntique SHOP 


-MRS. M. B. COOKEROW 


265 Kinc STREET 
Pottstown, PENNSYLVANIA 


Decorating and Historical (hina, Bottles, 
(Cup Plates, Glassware, Linens, 


(Currier Prints, (Coins, etc. 





The Colonial Antique Store 
313 Eddy Street, IrHaca, N.Y. 


(near the Campus Arch at Cornell University) 


Geen will find our stock the largest and most complete in the 
country. Old plain and curly maple pieces. Duncan Phyfe 
examples with unusual carvings. Heppelwhite desks and dress- 
ers. Over two hundred mirrors of all descriptions and sizes. About 
four hundred Currier prints. Wonderful! collection of hooked 
rugs, coverlets, Paisley shawls and quilts. Fireplace sets. Four 
post beds. A collection of over a thousand chairs. Sandwich and 


Lancaster glassware. Pewter work. 
When touring through, be sure to visit our place. Photos and price list of anything 
you are interested in cheerfully furnished. We ship everywhere. 


WALTER FRANCIS LARKIN 


Nellie Sprague Lockwood 


g WEstTPorT AVENUE NorWALK, CoNnNECTICUT 
Telephone Norwalk 845 


ANTIQUES 


Hutch Tables, Dutch Foot Tables, Gateleg Tables, Tavern Tables; Candle 
Stands; Pine and Maple Chests; Corner Cupboards; Cherry and Birch Side- 
board, small; Pine Dressers; Highboys, Pine and Maple, Curly Maple, 
Cherry; Old American Prints in Color by N. Currier, Currier &? Ives and © 
Kellogg; Silhouettes, Historical, andOld Blue China; Old Woven Coverlets 
in Red and White and Blue and White; High and Low Post Beds; Windsor 
Chairs, Fiddleback Chairs, and Ladderback Chairs; Sandwich Glass; Pot- 
tery and Pewter; Lanterns; Hornof Plenty Compotes; Goblets; Early Glass 
and Bottles; Andirons; Mirrors; Desks; Whale Oil Lamps; Pair Yellow 
Whale Oil Lamps, and many other interesting things. Shall be pleased to 
have you visit us. Colonial House open all year round. 





ln Ancient Portsmouth 


The sea coast towns were the earliest, and, because 

q of world trade, the richest in the American colonies. 
Here, from the overflowing family reservoirs of the 
past, continues a steady, if not abundant, flow of 
fine heirlooms into the markets of the present. 
This, in part, accounts for our ability to offer, at a// 
times, antiques of unusual interest; at many times, 
antiques of rare distinction. 


EK. A. WIGGIN 


350 STATE STREET PortsmoutT, N. H. 









, Early American 


Silver Brazier 
By Joun Coney (1655-1722) 
€ son BRAZIER was originally 


owned and used by the maker, 
John Coney, and inherited by his daughter, Mehitabel, and descended six 
generations to the present owners. It is the only Coney brazier with 
handle known and is unusual in that it has claw and wood ball feet and 
wood handle. 


GEORGE C. GEBELEIN, Gold & Silversmith 


79 CHESTNUT STREET, BOSTON 


———— 
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H. M. Reid 
Antiques 


TRENTON 
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New Fersey 

MarkKED *  Cameeeian Dicrancin Type 

me Hircucock RiBBON-BACK (6 perfect) 

apli Jkt’ . . 

) rnd E have on display in our Show 
Rooms and Art Galleries the most 
comprehensive collection of Antiques 

in the State of New Jersey—which can be 
inspected or purchased at 

Private Sale 

ARE judgment backed by 35 years of 

experience in this business assures 

connoisseurs and collectors on tour 

Fan-Back Winpsor BraAcE-BACK Winpsor Winpsor Arm thru this historical city of an unusual oppor- 
(stenciled) (maple) (black) t f h 

unity of viewing some wort Ly specimens in 

furniture, bric-a-brac, engravings, etc. There 

. are Mahogany and Walnut Highboys, Empire 

and Colonial Chests of drawers, Bookcase- 
Secretaries, Martha Washington Sewing 
: Tables, Windsor Chairs, old Gateleg Table 
(28th century), Colonial Mirrors, Ladder-back 
Rockers, Candelabras, Sandwich glass, Lustre 

. pieces in Pitchers, Cups and Saucers, Sheraton 

> Sideboard, etc. 

, 

| : IMPORTANT 

: brawny ( Pricey bi nconny We are specializing in Oriental Rugs 

iia and have on hand a wonder ful variety of 

0 The visitor to New York will find our shop the best weaves in sizes ranging from the 

: accessible and our prices below smallest to the largest. 

metropolitan averages. PS 
To reach us: 

Fifth Avenue Buses: —No. 6 and 9. 72nd Street Cross- - 

town, passes the door. I 

No. 5. To Broadway and 72nd Street. R I D S 
— == pacha ai Express aa 

evated: — Sixth and Ninth Avenues, 72nd Street Station. + ° 
Surface Line: — Broadway (Red Cars) to 72nd Street. Antique &5 Art Galleries 

| | EDITH RAND 27-29 Ne, Warren Street 

x 32-34 (hancery Lane 

-| | ANTIQUES 

Swe TRENTON * NEW JERSEY 

} | dl hoa treet, EW York City H. M. REID, Auctioneer 


Telephone, Envicotr 8585 
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eAntiques 
personally dug 
from the dust of 


New England’ s 
past 


































HEE you will find, 
in theiroriginal cob- 
webby coverings, such 
rare pieces as:—a pine 
Highboy; a pine Candle 
Stand with round base 
and ball feet; a paneled 
two-drawer Pine Chest 
with pear shaped feet; 
a curly maple Slant Lid Desk; Colonial hall candle 
lantern, Gothic design on six sided glass globe; Slaw 
Bed, six legs, all original stenciling; six Sandwich 
glass Bird Salts; Cup Plates; large collection Histori- 
cal Flasks, Stiegel pressed and Sandwich glass. 


EK. C. HALL 


145 Longmeadow Street, LONGMEADOW, Mass. 


(On main route from Boston to New York, three blocks from the 


Springfield line) 
LOOK FOR THE YELLOW SIGN! 


Mallory’s Antique Shop 


1125 (hapel Street 


One Street from Yale University 


New Haven, (onneéticut 


Antique Furniture, Old China, Silver, Pewter, Brass 
Goods, Glass, all kinds Colonial Relics 
Embroideries, Laces, Jewelry 
Gowns, Bonnets, etc. 


All of Our Goods Guaranteed Genuinely Old 








COBB & DAVIS 
Early American Furnishings 


wee in Maine, visit our fifteen-room 

house filled with early American Fur- 

niture, clean and finished for delivery. 
—also— 

three other shops full to the roof with antiques 

covered with cobwebs and dust, just as bought 


COBB & DAVIS + Rockland, Maine 
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In Plymouth, -Alass. 
OLD (uriosity SHOP 


25 years of experience in 
collecting and distributing 
every variety of antique 
furniture, glass, china, metal 
goods, prints and engravings 










Call or write 
William B. McCarthy 
30 SANDWICH STREET A . PLYMOUTH 





CLIFTON W. GREENE 
Antique Shop 


OPPOSITE THE OLD MUSTER FIELD 


545 (oncord Street 


FRAMINGHAM, MassACHUSETTS 





WORK TABLE 
ARTHA WASHINGTON WORK TABLE in 
Mahogany by Duncan Phyfe. In its original 
condition, Carved Pedestal, Reeded Legs, Satinwood 
Veneered Drawers, a keystone shaped Panel of Satin- 
wood on each of the ends. 


The COLONY SHOPS 
ANTIQUES 


397 MADISON AVENUE NEW YORK CITY 
GINSBURG @& LEVY 


An unusually fine collection of Early American Furniture 
on view at the present time. Inspection invited 

























The Daintiest Imaginable Desk An Unusual (olleétion of 
weneee meme coe: | | Early American Furniture 


perfectly the de- 
mand for small 
scale coupled 
with serviceabili- 
ty. Its width is 21 
inches—less than 










E have just purchased a collection of furniture, glass, 

brasses, and pewter, which we feel is the finest and most 
varied that we have ever secured. Supplementing our regular stock, 
we have on display, at the present time, the finest collection we have 
ever been able to offer. 


inanimate wleseitaipieh at a= 


two feet—its Among the more unusual pieces just received are: 
depth just 12 A high post bed of San Domingo mahogany, posts fluted and 
inches. When carved with acanthus leaf, with beautifully carved headboard of 
open, the writing broken arch design finished with large carved eagle with spread 
board rests at the wings; three claw-foot mahogany sofas; a low-post carved maple 
convenient height bed; two mahogany and one cherry dressing tables; a mahogany 
| of 2814 inches. claw-foot carved pedestal workstand; five mahogany pedestal 
H hnice pilin: workstands; one lyre-base workstand; two lyre-base card tables; 
~ ice ‘auae ick a a mahogany flat-top highboy; numerous tilt-top stands and tables; 
—iaipenehey yeiGies five sets of prism candelabra; three secretary desks; a mahogany 
“ rharemaeag tein Sheraton swell-front chest of drawers; five very fine old console 
1 éariy Ananth tables with marble tops; a cherry and maple slant-top desk; 


numerous other beds, chests, tables, chairs, stands, etc.; many 
pieces of pewter, copper, lustre, and brass; several fine coverlets 
and Paisley shawls; a number of old prints, frames, and paintings. 
5 5e> 
taste and judg- We solicit correspondence and will be glad to give description and 
photographs of any pieces of interest to collectors and dealers. 


furniture, china, 
glass and silver 
which represents 
the developed 





ment of twenty years of collecting. Your personal inspection is 
invited. 





J. P. Zimmerman & Sons 


BERNSTEIN notaieaetiiih 


cAuthentic Antiques Dealers in Antiques 


Cabinet Makers :: Finishers :: Carvers :: Upholsterers 
| 205 WESTPORT AVE., NORWALK, CONN. 1013 Main STREET CINCINNATI, OHIO / 











and Orna- 
ments 


Bed Bolts, 
Wrenches 


JANE FRANCES 


INCORPORATED 



















33 River STREET 
Boston, MassacHUSETTS 





cAntiques 


On view an interesting colleétion of 


Old Furniture 
Fine China & Glass 
Chintz 
Silver & Pewter 


5 5@ 






No. 5 —StampepD Brass 


AMERICAN 


A. L. FIRMEN 
34-36 Portland Street 


Boston, Mass. 
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Summer Shop — 351 South Street 
Pittsfield, Massachusetts 






Located on the State Roap between Pirrsrie.pD and Lenox, Mass. 














Banjo (locks 


Colonial mirrors with painted 
pictures; maple Heppelwhite 
sofa, 4 legs in front, unrestored 
condition; choice beaded bags; 
opalescent Sandwich knobs; 
furniture, china and glass. 


Visitors are always welcome. 


Christine J. Steele 





STENCILED CLock 


396 Apams Street, East Mitton, Mass. 


At the foot of Milton Hill Telephone Milton 2348-R 






BR AS S E@ 
Old Furniture 


Our reproductions are most carefully made. 
We specialize in matching and repairing 


old brasses under old time processes. 
Samples sent. Prices moderate 


Correspondence invited 


A. H. EATON, (ollinsville, Conn, 








William K. Mackay Company 
cAuctioneers & Appraisers 


NOW PERMANENTLY LOCATED AT 
7 BOSWORTH STREET, BOSTON 


(One minute from Park St.) TE.erHone, Congress 1593 


(olleétions of -Antiques and all kinds of household 


furnishings solicited for sale at auction or bought 
outright for cash. Catalogue sales a special- 
ty. Appraisals for inheritance tax, 
insurance, and other purposes. 


Some choice antiques always on exhibition and for sale 


Competently ‘Restored When Sold; 
Before That, in the Rough 


Antique furniture and wood work 
bought and sold. Your own antiques 
repaired and upholstered, matched 
if you wish. Special detail work. 


A. WILLIAMS 


62 Ossining Road, PLEASANTVILLE, New York 


TELEPHONE 2II 





I Have ReEcenTLy ACQUIRED 


The Old Tuckerman House 


WHERE I WILL DISPLAY MY 


EARLY AMERICAN ANTIQUES 


The collection includes a 


Varied assortment of furniture in Pine, Mapte and 
Mauocany. Mirrors, Cocks, CHINTZES, ETC. 


F.C. POOLE 


eA Shop 


with thousands of things 


RARE SPECIMENS for CoLLEcTors 
UsEFUL ARTICLES for the Home 


It would please us greatly to have you visit our shop 


ARTHUR J. SUSSEL 








Rond’s Hij]  revarnons oomnzenon Gloucester,-Mass. 1724 CHESTNUT STREET PHILADELPHIA 
‘Cabinet-maker :: Carver :: Finisher -:: Upholsterer Locust 3981 

Plan for Luncheon or Tea #Marion Alida Greene 

in an old-fashioned house amid old- Master Craftsman 

fashioned furniture. What you fancy you . 

may make your own, for the place is full of , 

things curious, old, beautiful and enticing. | Old-fashioned Old 

; Trays Designs 

Ye BRADFORD ARMS Releoel Reproduced 


59 Court Street, Piymoutu, -ACassachusetts 


Special Luncheon and Tea Parties by writing, or 
telephoning Plymouth 446 











Studio: GRAFTON, Mass. 
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| To Dealers W. anting to Save Time & Travelling Expenses: 


I CAN SHOW YOU A WONDERFUL STOCK OF GENUINE OLD 
MAHOGANY, SATINWOOD and OAK FURNITURE 

























100 pairs of Bedpotts. 
4o Sidetables and Sideboards. 
o Long Case, Bracket and 

Wall Clocks. 

50 Chests of Drawers and 
Bureau in mahogany, wal- 
nut, satinwood, and oak. 

4o Dining Tables in mahog- 


carved Chippendale Period 
tripod screen. 

40 Antique Tea, Dinner and 
Dessert Services in stock, 
from simple Staffordshire 
tea sets to an elaborate 
Crown Derby dinner serv- 
ice of 146 pieces. 


A SO A DN RSET AT SITET LET TT TT TAI 


any and oak. Old Sunderland Lustre Jugs 
" Old Steel Fenders and Brass- and Tankards. 
P top Trivets. Tea sets marked E. Wood & 
) Chippendale Period Screens Sons. 
with needle-work panels, A very rare bust of Handel, 
andarare Charles II. bead- (ot made by, and marked, 
War ars OLN NEIL A Sl Sb ed od SL R. Wood. 





as om as See 


work panel in a beautifully } 


A very early antique Welsh plates and dishes are old Staf- 
Oak Dresser, with original A DA a fe ee | ne we fordshire Pottery with Amer- 


spoon rack above shelves. The ican views in blue and white. 


J.CORKILL, Rock Ferry, Cheshire, England 


" Telephone: Rock Ferry 198 10 minutes from Liverpool 
| Telegrams: ANTIQUES, BIRKENHEAD 20 minutes from Chester 
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The Pine ‘Room vw * QUEEN ANNE COTTAGE 


AT QUEEN ANNE CORNERS 


0 : ’ | 
| ne of five show rooms filled with the choicest . Accord, Massachusetts | 
Pieces,—all guaranteed. Inland State Road — Between Boston and Plymouth 




















The John Alden Antique Shop 
Plymouth, Mass. 


(NEAR PLYMOUTH ROCK) 


- 


cA fine assortment of 
Early American Antiques 


All Orders Receive Our Prompt Attention 





The COLONIAL SHOP 


22-24 Nortu Water St., Aw Bedford, Mass. 


Located Diagonally Across from Whaling Museum 
ANTIQUES 
Chairs; Tables; Secretaries; Cupboards; Beds; Bureaux; Brass and Cop. 
per Cooking Utensils; Brass Candlesticks and Lamps; Glass Articles of 
all kinds, both colored and crystal; Chinese Lacquer Boxes, Trays, etc.: 
Andirons of all kinds, brass, cast iron and wrought iron; Chests of al 
kinds; Old Lithographs; Sandwich Glass; Waterford Glass; Bristol Glass: 
Alabaster Articles. Be sure to come and see my very complete stock, 


ITEMS OF SPECIAL INTEREST 
Pair or Cape Cop Anpirons, shown LitrnoGrapH—“TReE or Lipp” 
page 204, May ANTIQUES LirHoGcraPH—“AGE or Womay’” 
Curty Map.te Hitcucock ArmM-  SxHip—Lowestort Pate 
CHAIR Opa Gtass Cup Piate 
HEPPELWHITE SWELL Front BurREAU Two Suip MopeE:s 


W. W. BENNETT, Proprietor 













Warrington, England 


23 MINUTES FROM 
LIVERPOOL 














Ig MINUTES FROM 
MANCHESTER 


25 MINUTES FROM 
CHESTER 


HERE is a good antique store in the above town. 
The proprietor will welcome any American callers. 
He has no reproductions, no fakes, no rubbish. Genuine 
goods only, at reasonable prices. 
Patronized by several leading American dealers 
MAKE A NOTE OF IT AND CALL 


hn Sa UAR T FAG E 


(Member of the British Antique Dealers’ Association) 


129 BRIDGE STREET WARRINGTON 





Marblehead Antique €: chang 


FRONT AND STATE STREETS 
MarBLEHEAD, Mass, 
+ 
cA large collection of 
ANTIQUE FuRNITURE, CHINA, 
Mrrrors, Hookep Rugs, Erc, 
co 


If you are in or near the neighborhood pay us a visit. 














WARREN W. CREAMER 


Informs his friends and the public that he has for sale 
(A at his shop, next door below the Banking House, and 
at his warehouse on Depot Street, near the Colonel 
al Reed Mansion in 


Waldoborough, Maine 


a great variety of furniture, looking glasses, blue 
printed ware, china, glass, earthen and stone ware, 
brass andirons and warming pans, castors, tea trays, 
etc., allof which may behad forcashor approved credit. 





Qn THE ATLANTIC HIGHWAY BETWEEN BATH AND ROCKLAND 


ALSOP ana BISSELL 


Antique Furniture, Mrrors 
(hina and Glass 


MAIN STREET 
FARMINGTON, CONN. 
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\ L. E. BracKMER 


QUES 


North Woodbury, Conn. 





Telephone, Marshfield 42-2 Epwarp C. For 


eArchitects : : (Collectors 
Casual Motorists 


All will find something of special appeal 

in this Pilgrim Century Cottage. A model 

of judicious restoration for residential 

use, it houses a selected offering of New 

England antiques. Its Gift Shopisstocked 

with many odd and alluring trifles. 
Visitors are at all times welcome. 


CARESWELL COTTAGE 


next the historic winsLow House MARSHFIELD, MASS. 


— 
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Georce MW. ‘Rernoxns 
1742 M Street, N.W. 
" Washington, D. (. 



























88; 
? 
eA number of fine 
—~ O ld gran dfathe r Corner Writinc Cuair (circa 1790) 
G Matching YoureAntique Desk 
) clocks are now on vienna, caine. 
OMPARE this curious old corner chair 
with the English example in ANTIQUES 
hand. for June (page 269). That should fix the 
date of this simple American adaptation. 
The back and legs are mahogany, the skirt, 
e dark maple. A handsome and serviceable 
piece in prime condition. 
Ce InspeGtion invited WILBUR H. HAGGETT 
6 Nortu STREET Salem, -Mass. 











Treasure-trove 
from the 
picturesque 
confusion 

of my 


storage rooms. 
z 


One call is better 
than 50 letters. 
Plan to look me 
up this summer, 
for I am on the 
high road to every- 
where. 
























Brooks REED GALLERY, Inc. 







Ig ARLINGTON STREET 





BOSTON, MASS. 









ANTTPOU &s 











LustTrRE TEA-SETS 






Hookep Rucs 





OLp PRINTS 






Ear.ty AMERICAN FURNITURE 









fost now, in addition toan astonishing collec- 
tion of furniture, I am offering a variety of 
pottery, china and glass. Among rare cup-plates, 
the Victoria Plate with shamrock, thistle and rose 
border. Among rare bottles, Free Trade and 

Sailors’ Rights; Ship Franklin, and many others. | 


E. J. JOHNSON 


VERMONT 












Waite River JUNCTION 
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The OLD-FASHIONED SHOP 
63 High Street 
Newburyport, Mass. 
Mahogany s | Gilt 


6 See 
Frames 


Boxes ‘ 
Pink Lustre Tea Set 


(29 pieces without a nick) 






THE FRANCIS NYE HOUSR. 


Marion Roan, MatrapolseEtr, Mass. 
Main Road to Cape Cod 


S. Exvizasetu York Offers the Following; 


Drop-LEAF TABLES CHIPPENDALE CHAIRS Also 









TiLtT-Top sc Rusu és GLASssWaARE 
SERVING “ Hircucock se CHINA 
TAVERN “ BANNISTER s Lamps 
Hurtcu “sc CARVER 6 Hookep Rucs 
CHAIR ss LapDER-BACK ‘“ CoveER.eEtTs 
PEMBROKE ‘“ WINDsoR ss Quits 
DReEssING “c ARROW-BACK “ SHAWLS 


Fine line of Pewter, Brass, Copper and Silver, consisting of Lamps, Candle. 
Sticks, Basins, Beakers, Kettles, Spoons, Trays, Fruit Dishes, ete, 


Telephone MATTAPOISETT 143 





LAWRENCE HYAMS &CO. 


(Formerly with M. Stack & Co.) 


We have the Largest and-Most. Complete Stock of 
Antiques in (hicago 


AND THE MIDDLE WEST 
(Consisting of Early American, English, Italian and 
French periods of Dining, Bedroom, and Living Room 
Furniture se Pewter, Glass, Bric-a-brac, Andirons, 


Staffordshire, Clocks, Hooked Rugs, Lamps, etc. 
Expert Refinishing and Restoring. Inspection Cordially Invited. 


643-645 SourH WaBASH AVENUE, Cu1caGo, ILL. 
TELEPHONE, WABASH 1722 


seme 


By the sea down’s edge at Kincston, Mass, 


Kingston Antique Shop 
(Built 1790) 
Once a launching place for ships. 
‘Now a harbor for ancient heirlooms. 
Some superior old shawls, copper 
printed chintzes, woven coverlets, and 
various furniture &8 household wares. 


ON THE COUNTRYWAY TO PLYMOUTH 
OPPOSITE “BRADFORD HOUSE” 





ANTIQUES 


LARGEST COLLECTION OF 
Early (olontal Furmiture, (urtos,ete. 
in CENTRAL NEW YORK 


Our buyers comb every part of this early settled Indian 
country — the FINGER LAKES REGION. 

Write us what you are searching for. 

Better yet—drop in here when touring through Auburn. 


The ANTIQUE SuHopPs of 
The H. R. WAIT CO. 
24-26 (lark Street AuBuRN, NEw York 


ANTIQUE POST BEDS 


CORRECTLY FITTED WITH 


Box Springs & Mattresses 


(>= special box spring comes to outer edge of side rail and - 
only two inches above the rail, cut out corner for foot pot. 
No support irons required. We have fitted hundreds of beds 
with springs and mattresses— we know how to fit yours. 
Measure the length of side rail, the length of end rail and give 
square of foot post. Enclose check with order and we ship 
within six days. 


Special Box Spring, $30. Silk Floss Mattress, $27 
Davis ANTIQUE SHOP, Lyme, (Conn. 








On view at all times, a large 
collection of fine 


HOOKED RUGS 


in a great variety of colors 
and designs. 

Dealers alive to the increased 
interest in hooked rugs and the 
expanding market will write for 
my list at once or ask me to ship 
on approval. 


A few very choice rugs for collectors’ 
trade only. 


L. DAVID 














147 CHARLES STREET, BosTon 








(i) 


HaRLow & HowLaNnD 


282 DARTMOUTH STREET, BOSTON 


Rare examples of Encuisu, Irisx and 
AMERICAN GLAss 
MapLe FurniturE SHEFFIELD PLATE CHINA 
WE OPENED 
Tue Duxsury Suop om “fune 1% 


—— 
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O those who attended my 

first sale at Portsmouth, 
held last summer, no word be- 
yond the above announcement 
is needed. But this second sale 
will far surpass the tremen- 
dous success of a year ago. 

In reply to many inquiries, 
this is a partial statement of 
the offerings: 

I have been fortunate in ac- 
quiring many valuable an- 
tiques from the Buttrick Es- 
tate of Lowell and from the 
estate of the late Hon. Samuel 
W. Emery. These include 


French tapestries, oriental rugs, 


N addition to the above-named estates, I shall offer my personal col- 
lection representing a year’s travel and careful purchasing throughout 


New England. 


Among the noteworthy pieces are 150 choice hooked rugs including art 


its choice and varied offerings. 


KATHERINE N. LORING  : 


Offerings of genuine antiques for sale will always be gladly considered 





SECOND PORTSMOUTH SALE 
Important Auction of Antiques 


Sale W epnespAy, I’ HuRsDAY, Fripay, August 15, 16,17 (OPA Sen day) 
FREEMENS HALL, MAIN STREET 


PORTSMOUTH, N. H. 
Exhibition, August 14 


Standard Time 


and superior examples of for- 
eign and early American fur- 
niture and objects of art. 
Included in the collection are 
many Queen Anne and Chip- 
pendale mirrors, some early 
banjo clocks, Windsor furniture, 
including a rare three-legged 
Stretcher table, named and 
dated Connecticut chest, early 
Sandwich glass in great variety, 
historical plates, much fine 
Lowestoft, pink lustre set, and 
other lustre o/d blue, American 
pewter, American silver by noted 
early makers, pottery, early 
chintzes, Currier prints. 


squares wonderfully executed, and selected with a view to superior coloring 
and workmanship. The genuineness of ail offerings and their virtually 


original condition assure to this sale an almost unique importance. 


CHARLES H. SEAVEY, Auctioneer. 


HE pictured loveliness of this early pewter from the collections of THe Oxp Hatt conveys 
its own sufficient message; a message which finds repetition in THE Otp HA tz itself, and in all 


It will be conducted under my personal management and supervision. 


Wayland, Mass. 























I Keep in Stock: 


Sofas, bureaus, highboys, tables, 
chairs, bedsgteads, mirrors, clocks,and 
old-time metal ware. Likewise old 
glass, china and mirror knobs. 


I ‘Repair and Refinish 


Old and broken pieces of value, par- 
ticularly where veneers, inlay or 
painted decoration needs careful 
workmanship. 


E. W. ALLEN Woodstock, Vermont 
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eAmerican Pine (hest 


(50 inches high : 30 inches wide 
17 inches deep) 


The piece illustrated is just one of 
many interesting pieces to be found 
in what one buyer characterized as 
“the largest Stock we have seen.” 
There are three big floors and an 
eleven-room annex filled to the brim 
with fine furniture, glass and the 
like. Call or write for booklet. 





My.ixes ANTIQUE SHOP 
Bur lington-on-Lake Champlain, Vermonr 








POMPERAUG ANTIQUE SHOP 


(Next door to Curtis Hotel) 


. Woopsury, ConNECTICUT 


Early New England 
Furmture €& Glass 


MIRRORS, LUSTRE TEA SETS, ETC. 









No Reproductions 


6. WY. Richardson & Son 


EsTABLISHED 1812 


THE OLpest Furniture House In THE UNITED States 
InvirEs Your INSPECTION 


Auburn, 7. ¥.| 
Antiques | 


Learn to associate the City of Auburn with Richardson’s and 
Richardson’s with whatis best in Antique and Modern Furniture. - 
(Charming Gift Shop in Connection) 


Auburn — Richardson Sq. Syracuse and New York 





ANTIQUES 


Fitstorical and Old Blue (hina, 
Glass, (up Plates, 
Ornaments, ete. 

MRS. CLARENCE A. BROUWER 


260 Brow Street, East ProvipEncE, R. I. 







I SNE AP TRE 


s SE ie ASO 


Telephone, East Providence 130-R 


James T. Harris Mavupe B. Harris 


HARRIS ANTIQUE SHOP 


Brandon, Vermont 


Look for the sign of the Red Four-Poster 


One mile north of Brandon 


(hoice seleEtion of Karty AMERICAN 
FurNITURE & Otp Grass 





AUCTION 


Hopkinton,N.H. :: Tuesday,August 14 


II A.M. (Standard time) 


The Personal (olleétion of the late Witu1aM F. 
THAYER (0 settle estate 


"feats many antiques of interest: Butterfly table, highboy, 
gate-leg table, sideboard, dining table, sofa, set of ten rush 
bottom, stencilled chairs, card tables, desks, Chippendale and 
Hepplewhite bureaus, fireplace sets, Windsor ladder back and 
banister back chairs, old prints. 

For sale also, the extensively panelled, beautiful homestead, 
built about 1787. Contains eight fireplaces, ten rooms, large barn, 


Is 100 fruit trees, 40 acres of land. For further information write 
Frank Suttoway, Agent Executor, Concord, N. H. 

















The PLACE—Mrs. Helen M. Merrill 


1124 LoncGMEaDow ST. 


Longmeadow 


Massachusetts 
Telephone, RiTER 7988W 


? 
Tra House 


CHICKEN €9 WAFFLE 
LuNCcH 


FURNITURE, BRASSES, OLD GLASS 
OLD LACE, SHAWLS. 





Antiques — 
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“$9 8p 
















“The tepping Stone” 


| 
| 





Stop aT THE SIGN OF THE SHIP 

NYONE who reads about the “Stepping Stone” in June 
| A AnTIQuEs can’t help realizing that the place is a great deal 
more than just a shop where antiques are sold. Likewise it is a 
great deal more than romantic atmosphere and venerable charm. 

For the summer home or the all-year cottage, here are some 

suggestions from the things at hand: 

Sup Lamps, for porch, doorway or vestibule. 

Pine Cuest on Frame, and many other chests besides. 

Dainty Pine CanD te Sranps, for chair or bedside lamp. 

Set oF six SPANISH CHAIRS. 

Beps, high and low. 

STENCILLED Hitcucock Cuarrs, excellent for extra chair 

or dining-room sets. 

Prism Lamps. 

Lustre, the cheerfulest china ever made. 

LowestoFt, the most dignified. 

Mirrors, many kinds to reflect many moods. 

A SHERATON SIDEBOARD. 

A Scuoot Master's Pine Desk. 
And please remember that the‘STEPPING STONE” is known fromcoasttocoast 
for its hospitality to lovers of antiques, whether they call by letter or in person. 


ua f Martz Gouin ARMSTRONG 
| 277 ELM STREET :: WEST HAVEN, CONN. 


7 minutes from New Haven Station 















InLaAip WaLnutT + Martha“ Haas Reeves 
CHEST or DRAWERS # 1807 RansTeap STREET 
Very early American & Philadelphia, Pa. 

















JUST IN 


_ Fine Governor WIintHROP Desk 
in Brown Walnut, also one in Maple; all re- 
Stored and ready for use. 







SMALL MAHOGANY SoFA TABLE 







MopeL or Suip “Inpus or NEw York” 


SHERATON INLAID SIDEBOARD 
5 ft. long 


CHERRY SWELL-FROoNT BuREAU 
An extra fine one 


Two Puyre StyLteE Dininc TABLES 
One with two and one with three bases—1o ft. 
and 14 ft. long—fine original condition. 











We can supply almost anything antique 
Let us know your wants 


€ 
BosTON ANTIQUE SHOP 


59 Beacon STREET, Boston, Mass. 
Phone Haymarket 0259 









CuILp’s WINDSOR 
26 inches high Price, $125 


The Providence Antique (0. 


728 WESTMINSTERSTREET, PROVIDENCE,R.I. 
Carries A LarcE LINE oF 


(China, Glass, Currier Prints, etc. 


We have some very good Pink Lustre Tea Pots in AI condition. 





















































REPRODUCTIONS OF 


OLD ENGLISH BRASSES 


made by 


PEARSON-PAGE COMPANY, Ltp. 
BIRMINGHAM AND LONDON, ENGLAND 
OMPRISING Candlesticks, Candelabra, Wall Sconces, Lan- 
ly terns, Door Knockers, Bells, Sun Dials, Hour Glasses, 
fy: Fenders, Andirons, Hearth Stands, etc. 
;  Ourlineof Cabinet Hardware reproductions of English Antique 
Handles, Escutcheons and other fittings is the most extensive 
made, and of the very finest workmanship, Illustrations and 
further information on request. 


S. P. SKINNER 


Sole Representative for United States and Canada 
342 Mapison Avenue, New York 









Chestnut Roaster 








Goulding’s Antique Shop | 
SOUTH SUDBURY, MASS. 
‘Rare New England Antiques 


Concorp Roap—OneE Ha tr MILE orr StaTE Roap 


Fancher’ s (olontal Shop 


In THE HisToricaLt OLD VILLAGE OF Goshen, N.Y. 
Fifty-four miles from New York City on the Trunk-line State Road 
to Buffalo you will find an excellent collection of antiques, possibly 
not more than anywhere else but just as many and just as good. 


EveryTHING GUARANTEED BEEN SELLING ANTIQUES 
GENUINELY OLD hed SINCE Igo! 








GENERAL LINE oF ANTIQUES Residence, 170 K1nc STREET 
APPRAISER Back of Strong Theatre 


The EVERETT ANTIQUE SHOP 
Open all Year Round 
W. C. EVERETT, Proprietor 
161 South Winooski Avenue BuRLINGTON, VERMONT 
Puone, 1746-J 


THE SANDPIPER INN and. 
ANTIQUE SHOP 
eAntigues ¢ Tea Room 


A Little Inn for the Motorist 


MADISON Telephone 65 CONNECTICUT 





SuHipcAMovpets AiIsToRicaL (HINTZES 
EARLY AMERICAN 


<5 Paintings, Prints and Pottery se 
RENWICK C. HURRY 


6 West 28th Street NEW YORK 


TELEPHONE: Madison Square 3226 


Site of the Old Ship Yard 
N interesting series of rareold 


YESTERDAY & \ 
f views of New York fifty years 
4h OD AY 1n O LD ago. Seventy-two black and white 


pictures, twenty-six in colors. Siz. 
NEW. YO R K. @sse 9 x 12, cloth binding. Price, $5.00, 
VALENTINE’S Manuva. 


By Publishers 
Henry Co.iins Brown 1s East goth Srreer, NEW YORK 





When in Concord, New Hampshire 
Matar = DIK RBY?’S s mawstreer 
High Grade Antiques 


Oxup FuRNITURE # CHINA ¢# GLASS 


Y™* Old’ (urtosity Shop 
(Occupies an entire building) 


Genuine ANTIQUES, OLD Giass, CHINA, SHAWLS 


AND Rucs, PoTtrery, FURNITURE 
Special attention given to Mail Orders. Drawings submitted. Open year round 


Joun C. Granam, 17Lynde Street, Salem, Mass. 


TELEPHONE CONNECTION 





eA; ntigue Furniture and Furnishings 


for country and shore homes including painted 
and curly maple pieces, glassware, lamps, 
pewter and andirons. 


A. E. CARROLL 


735 MAIN STREET EAST HARTFORD, CONNECTICUT 


MABEL K. ROGERS 


An odd, interesting shop with a small but choice collection of antiques 


“fewelry , Pottery and General Line 


Shop: 109 WATERMAN St. 


Residence: 127 WATERMAN ST. 
Provipence, R. I. 


PHONE ANGELL 2234 


On Route 3 via Waterman Street to Boston or the Cape. 





AT THE SIGN OF THE LINEN WHEEL 
Of Special Interest 


Sheraton bureaus, swell and straight front; beautiful curly 
maple, carved four-post beds; Dutch table, tavern table; 
Windsor chairs, secretaries,€ many other interesting things. 


C. A. MACALISTER, Hillsboro, N. H. 


P. M. & E. M. McLAUGHLIN CO. 
Gilders 


COLONIAL MIRROR FRAMES RE-GILDED 
OIL PAINTINGS RE-LINED & RESTORED 


Banjo Clock Frames and Brackets in stock and made to order 


Sixty-four PEMBERTON SQUARE, Boston 
Telephone Haymarket 978 








J. S. METCALFE 


eAntiques, Furniture 
Works of Art, etc. 


COR. FEDERAL AND NORTH 
STREETS 


SALEM, MASS. 
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Blue Hen Antique Shop 


MRS. PERRY D. THOMPSON 


Harrison STREET, LowE Lt, Mass. 


Open afternoons from 2until4 Other hours by appointment 
TELEPHONE, Lowell 2780 







ANDERSON and RUFLE 
Antique & Period Furniture 


Restoring of Antiques a Specialty 
Repairing & Upholstering. Old Beds 
fitted with box springs & mattresses 


30 BoyLsTon St. (unnevnv’os) CAMBRIDGE, Mass. 











Always Something Interesting in 


“«WHITTIERLAND” 


Early Furniture, Mirrors, Old Glass, Hooked Rugs, 
Pewter, China, Antiques in the Rough. 


F, J. FINNERTY, 6 Newton Road, Haverhill, Mass. 





When in PHILADELPHIA 


call at 


OSBORN’S ANTIQUE SHOP 
Old Glass, (hina, Pewter, etc. 


1026 PINE ST., PHILADELPHIA 





faces Objets d Art 
fame. €. Tourison 


English, French and American Antiques 


58 Garden Street Harrrorpb, Conn. 


Marblehead, Massachusetts 
ANTIQUES ef AMERICA 


at our home on Training Field Hill 
and the Workshop of Little Harbor 


H. M. SPRIGINGS ROY WILLIAMS 





J. GROSSMAN 


Antique Furniture 


Historical China, Old Colonial Silver, Early American Glass and 
Hooked Rugs 


42 CHARLES STREET, Boston, Mass. 


Telephone, HAYMARKET 3300 


CLARENCE H. ALLEN 
SELECTED cANTIQUES 


338 (umberland -Ave., PORTLAND, MAINE 





CURLY MAPLE FURNITURE 


Exceptional pieces: Corner Cupboard, Tables, Desks, etc. 
. Rare American Glass 
The Summer Shop of 

HELEN ANNETTE & KATHERINE SKINNER McKEARIN 


is located at Hoosick Fatis, New York 


10 miles from Historic Bennington, a short distance from the Mohawk Trail, a delightful 
drive all the way. Visit it. 


H. SACKS & SONS 


62-64 HarvarD STREET, BRook.ineE, Mass. 
TELEPHONE, BROOKLINE 865 


Antique Furniture + Brass 
Antiques Restored 





HOW TO DOUBLE the 
VALUE’ ANTIQUES 


Have them repaired by F. Noble Co., Repairers of Cuina, Grass, Ivory, ETc. 
Lost Parts Repiacep. Vases Mountep 1nTOo Lamps. 
Antiques Sold at Low Prices: Lowestort, Silver & Copper Lustre, 


F, NOBLE CO. Historical Blue 126 LexIncTON AVE. 
EST. 30 YEARS Telephone Madison Sq. 2304 NEW YORK 


The TREASURE HOUSE 


The Quaintest Antique Shop on the Boston Post Road 


HOOKED RUGS, FURNITURE and 
EARLY GLASS 


659 Ferry Boulevard +: StRatrorD, CONNECTICUT 
S. K. POWELL 





When in Los Angeles, California 
M. A. Loose’s Antique Shop 


At 2904-06 Los FEt1z BouLEVARD 
Telephone, Capitol 2828 


Welcomes Visitors, Collectors, Dealers 


EXPERT RE-FINISHING, REPAIRING AND DECORATING 


On the Main Highway between Hollywood and Pasadena 





PORTSMOUTH, N. H. 


SETTLED 1623 


At my shop may be found a fine Heppelwhite sideboard, 4 feet 6 inches, 
ship models, rugs, glass, and a large line of GENUINE ANTIQUES. 


J. L. COLEMAN 


EsTABLISHED 35 YEARS 217 Market STREET, Corner Deer Street 








WILLIAM W. SPRAGUE 
M. S. SIMCOE, Successor 


2I BROMFIELD STREET, BOSTON 






We decorate chairs and trays, 
regild mirrors, paint dials and 
_ glass panels forclocks and mirrors 













The Handicraft Shop of Olivia 


Olivia Linens; Old Sampler Designs; Cross-Stitch 
Patterns; Footstool Tops; Applique Patchwork, cut 
and basted, or finished; Old and new Hooked and 
Braided Rugs; Tufted and knotted Bedspreads; Hand 
woven Rugs, Scarfs, Bags, Pillows, Etc. 


Antique Furniture and Glass 


firs. L. A. Wernon, 72 West Putnam Ave.,GREENWICH, CONN, 
Send references for goods on approval. (Boston Post Road) 











ag IO! }- 








THE CLEARING HOUSE 


WANTED 





COLORED PRINTS by N. Currier and Currier and 
Ives, only the following subjects: clipper ships, 
naval, whaling, American rural scenes, farming 
scenes, sports and camping, fishing, shooting, 
pioneers and Indians. Large and small sizes. Give 
condition and state price. Frep J. PeTErs, 384- 
386 Broadway, Flushing, Long Island, N. Y. 


RELIABLE PARTNER TO SELL CURIOS to be 
gathered on a buying trip through Australasia, 
Malaysia and India. Established antique dealer 
preferred. Write 324. 


ANTIQUES WANTED, furniture; banjo clocks; 
glass; historical flasks; chintz; samplers; racing 
prints; anything antique. KATHERINE WILLIS, 272 
Hillside Avenue, Jamaica, N. Y. 


COOKERY BOOKS WANTED. Early American; 
none later than 1860. Send title, price and descrip- 
tion to C. Q. Murpuy, 41 Union Square West, 
New York City. 


OLD LETTERS AND MANUSCRIPTS written by 
noted people or envelopes and letters on which are 
old-fashioned stamps. Single copies or large lots 
wanted. Mr. G. A. Jackson, 106 Pemberton Build- 
ing, Boston, Mass. 

PAMPHLETS AND BOOKS relating to Indians, 
California, Western States, the American Revolu- 
tion, Travels; also printed single sheets; old news- 
papers; almanacs; primers, etc., wanted; cash by 
return mail. Cuartes F. HeEartmMan, Metuchen, 
New Jersey. 

A DEALER who has established an important 
antique shop in a large city desires an active 
associate with capital, or will work on percentage 

* basis. Must have highest personal reference.Splendid 
opening for Interior Decorator. No. 325. 

STAMPS, United States and foreign; stamps on 
original envelopes; collections. F. E. Atwoop, 
683 Atlantic Avenue, Boston, Mass. 


LIVERPOOL CHINA with ship or marine decora- 
tions and particularly jugs depicting “The Death 
of Wolfe,” “Commodore Preble” and “The 
Gallant Defence of Stonington.” No. 326. 





























MARCH, 1922, Antiques—will pay 75c for one in 
good condition. Write No. 2. 


variety in all lines to select from. Booklet. MyLKeEs’ 
AnTIQue Suop, Burlington-on-Lake Champlain, 
Vermont. 

PAIR BEAUTIFUL CRYSTAL CHANDELIERS, 
Chippendale slant top desk, claw and ball feet, dish 
top tilt and turn table with nest, fine Florentine 
mirror nine feet high, curly maple high post bed, 
fine collection of colored glass lamps, one hundred 
post and spindle beds, fifty bureaus, thirty desks, 
fifty mirrors, two hundred chairs, glass, china and 
bric-a-brac. Hatu’s AnTIQUE Stupios, 44 Allen 
Street, Buffalo, New York. 


ONE EARLY AMERICAN MAPLE HIGHBOY 
Sunburst top and bottom. One 16th century high- 
boy, oak, inlaid maple and ebony, six legs, unusual 
piece. Two grandfather clocks, one maple, one pine, 
case brass works. All pine pieces you want; desks, 
chests, sail makers’ benches. Five rare ship models. 
Hooked rugs galore. Ship pictures, prints and oils. 
Large gilt mirrors. Franklin stoves, early pottery. 
Antiques as you find them in the old garrets. 
Tue Gioucester Curtiosiry SHop, Main Street, 
Gloucester, Mass. 


MAHOGANY DESK, perfect condition, three very 
large drawers, ten small with ivory knobs, four ball 
and claw feet. $150.00. Mrs. J. W. WHEELER, 420 
Beechwood Avenue, Bridgeport, Connecticut. 


FIVE CHAIRS like set on page 11, July ANTIQUES; 
pair ball and claw feet cabriole leg tables; other 
good pieces. Write—photos—prices. 232 N. Mar- 
ket Street, ANTIQUE SHop, Petersburg, Va. 


AUCTION SALE. Old furniture; glass; china; em- 
broideries; Perkins’ Estate, Newburyport Turn- 
pike, Topsfield, Mass. Near Fair Grounds. 10 a.m. 
August 8th. Rain or shine. Shelter and parking 
space. 


STIEGEL GLASS; historical bottles; blue Washing- 
ton; violin that holds over two quarts; and many 
other spiral bottles in many shapes and colors; 
paperweights. JosepH YarGerR, 1264 East Third 
Street, Cincinnati, Ohio. 


BASKETRY MATERIALS, 65 page catalogue and 
directions 15c. Reeds; raffia; wooden bases; chair 
cane; Indian ash splints; cane webbing; wooden 
beads; braided straw; rush; willow; pine needles; 
books; tools; dyes. Lous Sroucuton Drake, Inc., 
19 Everett Street, Allston Station, Boston 34, Mass. 


























COURTIN’ MIRRORS; early colored glass salts and 
colored glass candlesticks. No. 327. 

SILVER LUSTRE CREAM JUG, Queen Anne 
pattern te complete tea set. W. G. Burt, Box 120, 
Old Lyme, Conn. 

OLD PICTURES OF DARTMOUTH COLLEGE 
and of Portsmouth, New Hampshire. Puitip Youne, 
50 Congress Street, Boston, Mass. 

PINK LUSTRE TEAPOT and creamer, bright rose 
pink, small lustre pattern. Send full description 
and ‘price, picture, if possible. Staffordshire transfer 
printed plates; soup plates; cup-plates; cups and 
saucers in pink or green or purple. No mulberry 
nor blue. State maker, pattern, size, condition and 
price. Mrs. Francis G. Lee, The Rocks Cottage, 
Littleton, N. H. 


AMERICAN GLASS FLASKS, particularly rarer 
varieties and colors; Bennington, Sandwich, salt 
cellars and cup-plates and early American blown 
kiln-mold glass. Georce S. McKearin, Hoosick 
Falls, New York. 


FOR. SALE 


RARE PIECES OF EARLY GLASS; many whale- 
oil lamps; cup-plates; mirrors; field and highpost 
beds; fine highboys; dolphin candlesticks; many 
secretaries and bottles; big stock of all sizes of 
tables; sideboards; banjo clocks; paperweights; 
lanterns; rare pine pieces; chests-on-chests; sil- 
houettes; copper-plate coverlets; candelabra; 
melodeons; furniture for entire rooms in old maple; 
Sheraton sofa; all sizes of other couches. Large 


























ANTIQUES, Hunting antiques all the time. Let me 
know your wants. E. R. Guerin, Hopkinton, N. H. 


WHEN IN ALLENTOWN, PENNSYLVANIA 
visit the ANTIQUE SHop of Mr. anp Mrs. M. S. 
Jacoss, 1236 Walnut Street. We handle anything 
old. 


COLONIAL ANTIQUES; furniture; glass; quilts; 
rugs; mirrors; cup-plates; ornaments; embroideries; 
jewelry; and unusual things. Minnie M. Wi1- 
LiaMs, 128 Mulberry Street, Springfield, Mass. 


THE SERVICES OF A CAR, and of a chauffeur 
who knows more than 200 antique shops and places 
of antique interest within a radius of 150 miles of 
Boston; rates and dates open on request. Joun E. 
SULLIVAN, 32 Sudan Street, Dorchester. 


MAPLE HIGHBOY; large courting mirror; pair 
green celery vases; carved and plain fireplace man- 
tels; dolphin candlesticks; and other interesting 
pieces. Frep B. Reynotps, North Andover, Mass. 


NEW ROAD now finished past Hore Ives Cottins’ 
Suop, Boston Post road, Branford, Conn. Collectors’ 
wants found. Changing stock on hand. 


ANTIQUE KOOLAH PRAYER RUG for sale, 
size 5’ 8’”’x 4’ 3’’, blue centre, light borders. In 
good condition. Photo on application. C. A. 
Perry, R.F.D.2, Bridgton, Maine. 


RARE CHINESE CABINET of shelves and cup- 
boards; elaborately carved base and cresting; doors 
inset with exquisitely painted panels surrounded 
with carving. Photos on request. Also three signed 
Edwards prints. Louise Faxon Knapp, 631 Fair- 
field Street, Bridgeport, Conn. 


























FRANKLIN TOMB COFFEE POT; B. & 0, plate; 
Landing Lafayette platter, and four plates; Liver. 
pool pitcher, U. S. Arms. What offer? W, Me, 
Lioyp, William Henry Hotel, Washington, Pa, 


BELLOWS FALLS, VERMONT—furniture; mach 
Sandwich glass; prints; pine settle; courting mirror: 
Staffordshire; pewter; purple glass lamp. Mr. ayp 
Mrs. GeorcE Parker Bo tes, Jr. 

H. L, LINDSEY, Media, Pa., general line; furniture: 
glass; crockery, etc. Stop by the sign of the big 
spinning wheel. 

HISTORICAL CHINA, American views; colledion 
copper lustre; set old English Chelsea (1720); early 
American piano, made by Geib, 1821; colledion 
glass knobs; rare old lamp, other antiques. Mrs, 
K. A. Decker, 101 South Swan Street, Albany, 
New York. : 


WHEN MOTORING TO CAPE, stop at Mrs. 
Johnson’s, 534 Locust Street, Fall River, Mass, for 
dolphins, glass and antiques in general. 

STIEGEL FLIP GLASS, unusually fine example, 
634” high, 434” diameter at top; delicate fluting 
extending up sides for 434”; double row of etching 
around top; very thin glass. Price $150. No. 320, 


OLD WRITING ARM WINDSOR CHAIR, wagon 
seat, mushroom arms, original seat; pair Hepple- 
white dining tables; choice Bennington pieces— 
“Lace” glass; many other rare antiques. No. 321, 


CHINESE CHIPPENDALE HIGHBOY and Shera- 
ton scroll top desk, both refinished; ball and claw 
foot desk, pair Chinese Chippendale chairs; Shera- 
ton sofa; small oval top tavern tables; fiddle back 
Spanish foot chairs. Dorotuy Louise Browy,The 
Kettle and Crane, Boscawen, N. H. : 


CURRIER PRINTS and engravings, Washington 
at Valley Forge, Death of Washington, The Wash- 
ington Family, The Death of Harrison and others, 
Ema G. Fitts, 59 Winter Street, Orange, Mass. 


SCHOOLMASTER’S DESK with stretcher base; 
old glass in Horn of Plenty and Pineapple patterns; 
22 pieces old yellow glass; samplers. Hersert F, 
Know es, West Cheshire, Conn. 


STAFFORDSHIRE FIGURES; old pitchers and odd 
pieces of china. Collector disposing of antiques 
below cost. No. 323. 


OLD CHINA; glass; silver; brass; pewter and copper; 
sixty pieces of lustre ware; furniture; quilts; 
coverlets; hooked rugs; portraits and_ prints, 
No. 322. 

INGLEWOOD ANTIQUE & GIFT SHOP has many 
interesting pieces of furniture and glass. Mrs. G, F. 
GuErRNSEY, 7 Court Street, Windsor, Vermont. 


A FIGHTING CLUB nearly four feet long, very large 
top; Indian spear, other curios. Large assortment 
glass of all kinds. Mrs. F. P. SHerMan, Fair Haven, 
Mass., 94 Middle Street. 

THE OLD JOHN’ BAILEY HOUSE AND 
ANTIQUE SHOP, general line; furniture; hooked 
rugs, the only outdoor shop along the Massa- 
chusetts pathway to Plymouth. Seekers are welcome. 
G. E. Barstow, Hanover Four Corners. 


SET OF SIX HITCHCOCK CHAIRS, unrestored, 
like picture in July Antiques, page 11; rosewood 
melodeon. Martua Reep, Marcellus, New York. 


TWO INDIA SHAWLS, one suitable for dress, one 
for wrap; blue and white brocade dress, unworn; 
jewelry; cameos, pink, garnet, etc.; blue and white 
copperplate, presidents, ship, spread eagle; deco- 
rated furniture, black and gold; enameled bottle; 
Bennington Toby, unmarked; Staffordshire Toby, 
plaided coat; two Dresden groups, six figures im 
one, five in other; girandole mirror, brought from 
Scotland; pair purple vases; small blue Stiegel 
pitcher, base repaired; pewter water bottle; stamps 
bought. Miss Sretson’s Antiquity SHOP, Brick 
House, Spring Street, Brunswick, Maine. 


DUTCH WOVEN COVERLETS; patch quilts; 


ladies’ dressing bureau with swinging mirror; desks, 
etc. C. W. Gittetre, Schuylkill Haven, Pa. 
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UE, handmade pedigreed carpet 12’ x 13%4’ 
finshed in 1835, black square with original designs 
‘a home-dyed colors, rich and unfaded. Mrs. 
Hicey, Castleton, Vermont. 

AN ELABORATELY CARVED FLEMISH 
CHAIR, unrestored; a porringer top mahogany 
Chippendale table, with drawer, unrestored; a 
ine top, maple base, gate-leg table, with drawer; 
John Trumbull engravings, 1808, The Battle of 
Bunker Hill and the Death of General Montgomery 
at Quebec. Mrs. F. C. Turner, 15 Broad Street, 
Norwich, Conn. 

AMERICAN PRESSED AND BLOWN GLASS; 
maple, pine and mahogany furniture; pottery; 
colored glass. CLOSTER ANTIQUE Suop, Sara M. 
Sanpers, Alpine Road; Closter, New Jersey. 
Phone 255 Closter; one mile from Yonkers Ferry; 
five miles from Dyckman Ferry; eight miles from 
Tarrytown Ferry. 

GENUINE ANTIQUES, magnificent carved rose- 
wood top of sideboard; mahogany frames; rush 
seat chairs; low four poster; Staffordshire, Wedg- 
wood plates; teapots; vases; majolica; cut glass; 




















white silk shawl; stamps; rare coins; sell part or 
whole business. CHAsE, 232 Columbia Street, Utica, 
Ne. 


COVERLETS, brass and pewter candlesticks; cup- 
plates; historical flasks; glass lamps; mahogany 
chairs; Terry clocks; mahogany chests; Currier 
prints. T. Ciark, 300 S. 11, Richmond, Ind. 


MARLBORO, MASSACHUSETTS. General line; 
glass; pewter; china; always collecting something 
interesting. Grace and BELLE STEVENS, 232 Main 
Street. 


WORCESTER, MASSACHUSETTS. Three animal 
hooked rugs; fine chairs; pottery; glassware; prints, 
pine and maple among recent arrivals. Varied 
stock for dealers. Gates & Gates, 24 Charlotte 
Street, Worcester, Mass. 


EARLY AMERICAN PIANOS; cash paid for an- 
tique furniture; china; glass; silver from one piece 
to carload lots. D. Curtis, 2085 Lexington Avenue, 
N.. ¥, 

EARLY AMERICAN BOTTLES AND FLASKS. 
The duplicates of my private collection are for sale 
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or trade. Would appreciate inquiry and correspond- 
ence. Dr. P. G. Smiru, 2111 Auburn Avenue, 
Cincinnati, Ohio. 


GLASS CUP-PLATES, Washington, Henry Clay, 
right; blue octagonal eagle, white octagonal eagle; 
Constitution; nineteen star eagle; six star border 
eagle, many others. JosepH YAEGER, 1264 East 
Third Street, Cincinnati, Ohio. 


BOUND COPIES Peterson’s magazines, 1855, 1858, 
1859, 1860, 1861, 1864; enameled Stiegel bottle; 
Harvard Hall plate; rare French clock; pictures. 
Myra F. Warp, 11 Alice Street, Norwich, Conn. 


SILVER EGYPTIAN CANDELABRA, handsome 
pair, four light, 22 inches high, $40. Miniature 
walnut bureau, $15. Beautiful heavy deep ruby 
Bohemian glass pitcher $15. Mahogany inlaid shav- 
ing stand, swell front, two drawer, $22.50. Rose- 
wood tea caddy, three cannister interior, $15. Pair 
Phoenixville tobys, majolica man and woman, $1 5. 
Sandwich glass compotes, celery vases, sauce dishes, 
cup plates. (Dealers welcome.) Kerns Art Suop, 














1725 Arch Street, Philadelphia, Pennsylvania. 














COLLECTORS’ GUIDE TO DEALERS 





CALIFORNIA 
O'HARA & LIVERMORE, INC., 50 South Euclid 
Ave., Pasadena. General line. 
*M. A. LOOSE, 2904-06 Los Feliz Boulevard, Los 
Angeles. 
CONNECTICUT 
*ALSOP & BISSELL, Main St., Farmington. 
*MARIE GOUIN ARMSTRONG, 277 Elm St., West 
Haven. 
*D, A. BERNSTEIN, 205 Westport Ave., Norwalk. 
#4, E. CAROLL, 735 Main St., East Hartford. 
*DAVIS FURNITURE SHOP, Lyme. 
*4, H. EATON, Collinsville—Brasses. 
*INGLESIDE, (L. E. Blackmer), North Woodbury. 
WARREN F, LEWIS, P.O. Box 114, Marion, Hart- 
ford. County General line. 
*NELLIE SPRAGUE LOCKWOOD, 9 Westport 
Ave., Norwalk. 
*MALLORY’S ANTIQUE SHOP, 1125 Chapel St., 
New Haven. 
*POMPERAUG ANTIQUE SHOP, Woodbury. 
MRS. JOHN S. RATHBONE, 8 Park Place,Mystic. 
General line. 
*THE SANDPIPER SHOP (Lucy A. Royce), Madi- 
son. 
*MME. E. TOURISON, 58 Garden St., Hartford. 
*MRS. L. A. VERNON, 12 West Putnam Ave., 
Greenwich. ~ 
SAMUEL WOLF, 723 State Street, New Haven, 
General line. 
*WOODMONT INN, AND ANTIQUE SHOP, 
Woodmont. 
ILLINOIS 
*LAWRENCE HYAMS & CO., 643-645 South Wa- 
bash Ave., Chicago. 
MAINE 
*CLARENCE H. ALLEN, 338 Cumberland Ave., 
Portland. 
*COBB & DAVIS, Rockland. 
*W. W. CREAMER, Waldoboro. 
NEW ENGLAND ANTIQUE SHOP, W. Broad- 
way and Union Street, Bangor. 
MISS STETSON’S ANTIQUITY SHOP, 10 Spring 
Street, Brunswick. General line. 
MARYLAND 
*EDWARD KNODLE,161Summit Ave.,Hagerstown, 
MASSACHUSETTS 
*THE JOHN ALDEN ANTIQUE SHOP, Plymouth. 
‘ANDERSON & RUFLE, 30 Boylston St., Cam- 
: bridge—Repairers and general line. 
BITTER-SWEET SHOP, Hathaway Road, New 
Bedford. 
bes ‘aa ANTIQUE SHOP, Harrison St., 
owell, f 
*BOSTON ANTIQUE SHOP, 59 Beacon St., Boston. 
BROOKS REED GALLERY, INC., 19 Arlington 
St., Boston. 
*R. W. BURNHAM, Ipswich—Antique rugs, re- 
pairer of rugs. 


*CARESWELL COTTAGE, Marshfield. 





MRS. CLARK’S SHOP, Eighth St., New Bedford— 
General line. 
COLONIAL ANTIQUE ORIENTAL COMPANY, 
151 Charles Street, Boston. General line. 
*C. L. COONEY, 379 Boylston St. Boston. 
EMMA A, CUMMINGS, Washington St., Hanson 
—General line. 
*LEON DAVID, 147 Charles St., Boston Hooked 


rugs. 
A. L DEAN COMPANY, 60 Harrison Avenue, 
Taunton. General line. 

*F. J. FINNERTY, 6 Newton Rd., Haverhill. 

*A. L. FIRMIN, 34 Portland Street. Reproduction 
of old brasses. 

EMMA G. FITTS, 59 Winter St., Orange. On the 
Mohawk Trail. General line. 
*FLAYDERMAN & KAUFMAN, 67 Charles’ St., 
Boston. 

*JANE FRANCES, 33 River Street, Boston. 
ESTHER STEVENS FRASER, 64 Dunster St., 
Cambridge, specialist in repair of stenciled and 
painted furniture. 

*GEORGE C. GEBELEIN, 79 Chestnut St., Boston 

—Antique jewelry and silver. 

*GOULDING’S ANTIQUE SHOP, South Sudbury. 

*CLIFTON W. GREENE, 545 Concord St., Fram- 

ingham. 

*MARION A. GREENE, Grafton—Restoring and re- 

producing of lacquered trays. * 
HELEN C. HAGAR, 6 North Street, Salem, 
expert in reproducing old stencil designs. 

*WILBUR H. HAGGETT, 6 North St., Salem. 

*E. C. HALL, 145 Longmeadow Street, Longmeadow. 

*HARLOW & HOWLAND, 282 Dartmouth Street, 

Boston. 

*KINGSTON ANTIQUE HOUSE, Kingston. 

*DANIEL F. MAGNER, Fountain Sq., Hingham. 

*JORDAN MARSH CO., Washington St., Boston. 

*HELEN M. MERRILL, 1124 Longmeadow Street, 

Longmeadow. 

*JOEL KOOPMAN, INC., 18 Beacon St., Boston. 

*KATHERINE N.LORING, Ye Old Halle, Wayland. 
MRS. J. HERBERT MARBLE, 2 Salem St., Brad- 

ford District, Haverhill. General line. 

*MARBLEHEAD ANTIQUE EXCHANGE, Front 

and State Sts., Marblehead. 
*WM)K. McKAY CO., 7 Bosworth St., Boston— 
Auctioneers and Appraisers. 

*J. S. METCALFE, North and Federal St., Salem. 

*THE MOHAWK ANTIQUE SHOP, Spring St., 
Williamstown. 

*MUSICIAN’S SUPPLY CO., 218 Tremont St., 
Boston—Old Violins, Violas, and ’Cellos. 

*NEW ENGLAND ANTIQUE SHOP, 32 Charles 
St., Boston. 

*WALLACE NUTTING, Framingham Center,— 
Consultant on Early American Furniture. 

*OLD CURIOSITY SHOP, 30 Sandwich Street, 
Plymouth. 





*F, C. POOLE, Bonds Hill, Gloucester, Mass. 
*QUEEN ANNE COTTAGE, Accord. 
LOUISE R. READER, 417 Westford St., Lowell— 
General line. 
*I. SACK, 85 Charles St., Boston. 
*H. SACKS & SONS, 62-64 Harvard St., Brookline. 
*SHREVE, CRUMP & LOW, 147 Tremont St., 
Boston. 
*SPRIGING & WILLIAMS, Training Field Hill and 
Workshop of Little Harbor, Marblehead. 
*WM. W. SPRAGUE, 21 Bromfield St., Boston— 
Hand painted dials and glass panels. 
*MRS. C. J. STEELE, 396 Adams St., E. Milton. 
*A. STOWELL & CO., 24 Winter St., Boston— 
Jewellers and repairers of jewelry. 
*THE COLONIAL SHOP, 22-24 North Water St., 
New Bedford. 
*YE OLDE CURIOSITY SHOP, 17 Lynde St., 
Salem. 
*SAMUEL TEMPLE, Lynnfield Centre. 
*THE OLD FASHIONED SHOP, 63 High Street, 
Newburyport. 
*THE VILLAGE GREEN SHOP, 59 South Main 
St., Ipswich. 
M. L.. WALKER, 151 Berkeley Street, Boston— 
General line and paintings. 
MISS JENNIE M. WISE, 7 Elms, 40 Church St. 
Greenfield—General line. 
THE ANTIQUE SHOP (S. E. H. Safford), 682 
Main St., Fitchburg—General line. 
*THE WITCH HOUSE, Salem. 
*YE BRADFORD ARMS, 59 Court St., Plymouth. 
*S. ELIZABETH YORK, Marion Rd., Mattapoisett. 


MISSOURI ; 
YE OLDE TYME SHOPPE, 117 South Ninth St.. 
St. Joseph. General line. 
NEW HAMPSHIRE 
*J. L. COLEMAN, 217 Market St., Portsmouth. 
COLLECTORS’ LUCK. (E. R. Guerin), Pembroke 
Street, Pembroke, N. H. General line. 
*J. C. Derby, Concord. 
FULLER HOMESTEAD, Hancock. General line. 
HAWTHORN & HAMMOND, opposite stone 
church, West Concord. General line. 
MAX ISRAEL, Henniker—General line. 
GENERAL MONTGOMERY HOUSE, Antique 
Shop and Tea Room, Haverhill. 
KEENE ANTIQUE SHOP(Mrs. Helen S. Pollard) 
Keene—General line. 
*C. A. MACALISTER, Hillsboro. 
J. F. SAVAGE, Raymond—General line. 
*WEBSTER PLACE ANTIQUE SHOP AND TEA 
ROOM, Franklin. 
*E. A. WIGGIN, 350 State St., Portsmouth. 
NEW JERSEY 
THE BAND BOX, Franklin Place, at Hobart 
Avenue Summit—General line. 
FRANCES WOLFE CAREY, 46 Grove Street, 
Haddonfield. General line. 
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WILMER MOORE, 18 West Broad St., Hopewell 


—General line. 

*H. M. REID, 27-29 No. Warren St., Trenton— 
Auctioneers and Appraisers. 

NEW YORK 
B. EMERSON, 21 Darwin Street, Rochester. Gen- 

eral line. 

*COLONIAL FURNITURE STORE, 311 Eddy St., 
Ithaca. 

*FANCHER’S COLONIAL SHOP, Goshen. 

HALL’S ANTIQUE STUDIO, 44 Allen St., Buffalo 

—General line. 

*RENWICK C. HURRY, 6 West 28th St., N. Y. 
—Ship models, prints, etc. 

*H. A. & K.S. McKEARIN, 735 Madison Ave., N.Y. 

*L. B. LAWTON, Skaneateles—Hooked rugs. 

*F. NOBLE & CO., 126 Lexington Ave., New York. 

*JANE WHITE LONSDALE, 256 LexingtonAve., 
New York City. 

*FRED J. PETERS, 384-386 Broadway, Murray 
Hill, Flushing, L. I. 

*NAYAN SHOP, 13 East 8th St., New York City. 

*EDITH RAND, 161 West 72nd St., New York. 

*G. W. RICHARDSON & SON, Richardson Sq., 
Auburn. 

*DOROTHY O. SCHUBART, INC., 145 Fifth Ave., 
Pelham. 

*THE COLONY SHOPS, 397 Madison Ave., N. Y. 

*THE CORNER ART SHOP, 137 E. 57th Street, 
New York City. 

*S, P. SKINNER, 342 Madison Ave., New York. 





FLORENCE W. UPSON, Dundee—General line. 
*THE H. R. WAIT COMPANY, 24 Clark Street, 
Auburn. 
*A, WILLIAMS, 62 Ossining Rd., Pleasantville. 
*KATHERINE WILLIS, 272 Hillside Ave., Jamaica, 
1d; 
OHIO 


GEORGE WILLIAM BIERCE, 8903 Euclid Ave., 
Cleveland—Interior Decorator, Antiques, Ob- 
jects of Art. 

*J. P. ZIMMERMAN & SONS, 1013 Walnut St., 
Cincinnati. 
PENNSYLVANIA 
*THE ANTIQUE SHOP OF MRS. M. B. COOKE- 
ROW, 265 King St., Pottstown. 

FRANCIS D. BRINTON, Oermead Farm, West 
Chester—Early Pennsylvania furniture, glass, etc. 

W.W. CARVER, Ivyland—Restorer and Refinisher. 
Renews rush bottoms in chairs. 

WILLIAM R. FIELES & BRO., Christiana, Lan- 
caster Co.—General line. 

DAVIS B. MISSIMER, Manheim—General line. 

*OSBORNE’S ANTIQUE SHOP, 1026 Pine St., 
Phila. 

*PHILA. ANTIQUE CO., 633 Chestnut St., Phila. 

*MARTHA DE HAAS REEVES, 1807 Ranstead St., 
Phila. 

A. H. RICE, 519 North New St., Bethlehem—Gen- 
eral line. 

SALTZGIVER’S ART & ANTIQUE SHOP, 223 








N. 2d St., Harrisburg. Early Penn. furniiall 
Stiegel glass. 
*ARTHUR J. SUSSEL, 1724 Chestnut St. » Phila, 
RHODE ISLAND 
*MRS. CLARENCE A. BROUWER, 260 Brow 
East Providence—Antique glassware, china. 
*G. R. S. KILLAM, Pawtucket—Clock rep Pairing, vs 
*PROVIDENCE ANTIQUE COMPANY, va 


Westminster St., Providence. 





*MABEL K. ROGERS, log Watter 
dence. . — Pr 
VERMONT 
*E. W. ALLEN, Woodstock. 6 
*E. J. JOHNSON, White River Junction, x 


*THE EVERETT ANTIQUE SHOP, 161 So, 
ooski Ave., Burlington. 
VIRGINIA 
J. K. BEARD, Richmond. Antiques in the 
MRS. B. BROCKWELL, 232 Nerth Market = 
Petersburg. 3 
NAVIS ANTIQUE SHOP, 220 Church 
Norfolk. General line. p 


WASHINGTON, D. C. 4 
*GEORGE W. REYNOLDS, 1742 M St., N. Ww. : 
THE OLD VIRGINIA SHOP, 816 Conneéticut 
Ave., N.W.—Early American Furniture, — 
Glass. 
ENGLAND 
*J. CORKILL, Rock Ferry, Birkenhead, Cheshire, — 
*H. STUART PAGE, 129 Bridge St., Warrington, — 





Of Interest to (olleétors and ‘Dealers: 


Tt . in search of antiques who are planning to visit New England will 
do well to get in touch with me. I know of more than 200 antique shops 
and places of antique interest within a radius of 150 miles of Boston. This 
knowledge and my car are at your service at very reasonable rates. 

Write for rates and dates open 


Joun E. Sutiivan, 32 Sudan St., Dorchester, Mass. 


TELEPHONE COLUMBIA 9003-R 


= 


Early American Antiques — 
Rare maple Spanish foot chair, octagonal tip and turn table, et 
of six stencil chairs, together with many other 


in teresting pieces. 


JANE WHITE LONSDALE 


265 LEXINGTON AVENUE, NEW YORK 





blue china. 





THE WITCH HOUSE 
At 310% Essex St., Salem, Mass. 


Is now offering a large collection of fine mirrors, 


old and beautiful bed quilts, ruby glass and old 


Grace ATKINSON, Prop. 


Before selling 


DANIE 


Fountain Square 


waNt To BUY ANTIQUES 
g yours see me. First or last is inn 
but see me without fail. 


L # MAGNER 


4 Telephone 
( serscinaae 632) 


Hingham, Mass, 





Glass, Brass & (hina, (olonial & Antique Furniture 


The Mohawk Antique Shop 


P. J. DEMPSEY, Proprietor 


- SprinG STREET, Wi//iamSown, Mass. 


eA UTHENTIC ANTIQUES 
FURNITURE 


Hookep Rucs, Grass, Cu1na, PEWTER, FLases 
Out-of-town Orders promptly attended to 


The Nayan SHopP,13€ast 8th Street, NY (iy 


. 
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Telephone, HAYMARKET 1761 


New England -Antique Shop 


(Under new management) 


ANTIQUE FURNITURE 


HOOKED RUGS A SPECIALTY 


32 CHARLES STREET 












M Wesser, Manager 


BOSTON, MASS. 





GENUINE OLD VIOLINS, VIOLAS, CELLOS 


Originals and (opies of the Old Masters 
MUSICIANS SUPPLY COMPANY, BOSTON, MASS. 


218 TREMONT STREET AND 60 LAGRANGE STREET 


ANTIQUES. 


We buy antiques of all kinds—OLD GOLD, SILVER, BROKEN 
JEWELRY anp DIAMONDS 


Parcel post packages paid for on same day received 


PHILA. ANTIQUE COMPANY 
633 CHESTNUT ST. 
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Established 1866 PHILA., PAs 










Atlantic Pri i 





























Jordan Marsh Company 


BO: 8. fF ON 


Our Antique ‘Room 


offers more than 700 de- 
signs in Sandwich Glass 














A Lowboy of N ote 


ILLIAM SAVERY of Phila- 

delphia was undoubtedly 
the maker of this early Ameri- 
can lowboy. It is a very fine 
piece in excellent condition. It 
has the original brass handles 
and escutcheons. 

The carving on the cabriole 
legs is excellent, showing the 
acanthus leaf and husks. The 
carving terminates with the 
claw and ball feet. The motif 
of the acanthus leaf is com- 
bined with a shell in the carving 
on the centre drawer. 

This is but one of a number 


of interesting old pieces of fur- 
niture to be found on our third 
and fourth floors together with 
old glass, silver, china, and 
mirrors. 

We take this opportunity to 
invite you to form the habit of 
visiting us whenever you have 
a little leisure. There is a con- 
stant coming and going of au- 
thentic antiques on these floors, 
because our clients quickly rec- 
ognize the merits of what we 
offer them. 

Correspondence with collec- 
tors and museums is solicited. 


Shreve, Crump and Low Company 


Founded in 1800 


Jewelers, Watchmakers, Silver and Goldsmiths 


147 Tremont Street 


©. 1923, 8. C. @L. Cs. 


Boston, Massachusetts 
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